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SOME OBSERVATIONS 
ON 
THE LADY-SEERS OF THE RGVEDA 


It is believed that the sacred books of India, 
the Vedas are the earliest records of mankind. 
Among these the Rgveda occupies an exalted rank 
as a document of human ingenuity. Says Max 
muller!: 


“‘As long as man continues to take an 
interest in the history of his race, 


Paper read in the Vedic section of the XXXI All 
India Oriental Conference, University of Rajasthan, 
Jaipur in 1982. 


and as Tong’ as we'eplidat in’ Bbtariés 
and museums the relics of former 
ages, the first ‘place in that long row 
of books which contain the records of 
the Aryan branch of mankind, will 
belong for ever to the Reveda.” 


From time immemorial the antiquity and 
divine character of the Vedas have been scrupulously 
discussed. The Vedas are regarded and recognised 
as divine speech. It is the strong belief of Indians 
that the Vedas were not composed by men. They 
were revealed to the sages who came to be termed 
as seers of the hymns 


Besides about 390 meneseers, there are sixteen 
lady-seers in Rgveda. Of these, nine are historically 
prominent and seven are of conjectural nature. 
Here I propose to consider each of these Rgikas 
individually and then comment upon the salient 
features of their thinking. 


I. HISTORICAL LADY=SEERS ° 


1. ROMASA (I. 126.7):- She is the first lady- 
seer of the Rgveda. In the hymn 126 of the First 
book. only one RK is revealed to her, wherein 
Romos‘a a young lady-seer addresses her husband 
Svanaya, when he ridiculed her youth.2 The king 
Svanaya was the son of sage Bhavayavya. Romas‘a, 


the daughter of Brhaspati is termed as Brahma- 
yadini- The sage Kaksivan, son and disciple of the 
celebrated seer Dirghatamas was the son-in-law of 
the Romas‘a and Svanaya.® Considering her to be 
physically unfit to be his spouse, Svanaya made 
sarcastic remarks about her. Romas‘a an elegant 
and clever lady of that age, reacted immediately 
and replied to her husband. 


In her reply, we can see a young lady who is 
very proud of her youth. The name Romav'a itself 
suggests the ripeness of her youth. 


2. LOPAMUDRA (1. 179. 1-2 She was the 
wife of Agastya and a noted Brahmavadin! She had 
a revelation of two Rks in the Sukta 179 of the First 
Book, in which we find the mature thinking and 
balanced mind of Lopamudra. She tells Agastya 
that “For many years I have been serving you and 
now I feel tired. The charms of my youth are disap- 
pearing because I have become rather old. Still you 
are not in a mood to enjoy me. In fact I feel i:.sulted 
by your negligence and indifference”. 


And she argues that even the great sages, who 
had lived peacefully protecting Rta by their penance 
and sacrificial rites, enjoyed life in this world. So it 
is not fair to neglect her for no reason: At last fully 
convinced, Agastya promissed to participate acti- 
vely in the mundane life along with her. In this 
connection it is very interesting to note that the 


wonderful nature of human being hes’ been observed 

scrupulousty in this hymn by ‘the “diseipite of Age 

stya as “Pulukamo hi Martyatr®”. Indeod it is a 
LLL TEE ST 

universal fact that man aspires for unlimited results 

in return for his limited endeavour. 


The Rsika Lopamudra has links also with the 
Suklayajurveda (17.11). From this we can know 
about the love and dévotion of Lopamudra who is a 
celebrated Lady-Seer of the First Book. Mr. M. Ber- 
gaigne and others feel that this hymn has a mystical 
meaning. 


3- VISVAVARA (V.28):- The twenty eighth 
hymn of the V th Book contains six verses, which 
were revealed to the Rsika Vis'vara- It is unique in 
the sense that in the whole of the fifth mandala the 
only lady-seer available is Vis‘vavara. She belongs 
to the Atri family The word Vis'vavara occurs in the 
very first Rk- She panegyrized the deity Agni and 
discovered three qualities in him®. According to 
Sayana the word Vie‘vavara means one who controls 
the enemy who is in the form of sin®. She too has 
links with the Suklayajurveda (33-12). 


4. SASVATI (VIII. 1.34):- Only one Rk is 
revealed to Sas‘vatl in the first hymn of the VIII 
Book, wherein the word Sas'vat! occurs, She belongs 
to the family of Angirasa, since she is called Angi- 
rasi Sae‘vati- Sdyana mentions here a legend in his 


commentary. According to it, king Asanga, husband 
of Sas‘vat!, once became ‘effiminate as a result of the 
curse of gods. In order to make him potent she did 
long penance, as a result of which he got back all 
his verility. Sas‘vati enjoyed it and praised the 
same in this Rk, Although tradition accepts Sas‘vati 
as a historical Rsika, many critics express doubts 
about it. 


5. APALA (VIII. 91) = She isa very famous 
lady-seer in the eighth mandala. The entire hymn 
is revealed to her. Jt contains seven Rks. She was 
the daughter of sage Atri and was rejected by hus- 
band because of her skin-disease. Later she practised - 
penance at her father’s hermitage, until Indra 
appeared and fulfilled her three desires. Indra 
dragged her through the holes of his chariot, cart 
and yoke. Then Apala cast off three skins, of which 
the first one became a hedge-hog, the second an 
alligator and the third a chameleon. Apala became 
beautiful with bright skin. Sdyana quotes this legend 
from Satyayana Brahmana.7 


6. YAMI (X. 10, X. 154) In the tenth man- 
dala alone, we see eleven lady-seers, of whom the 
Rsika yam! appears in the beginning. First she 
figures in the tenth hymn in a dialogue with her 
husband Yama. Later she is mentioned as a Rsika 
of the hymn 154. Her mother is Samjila and father 
Vivasvan. Hence she is called Vaivasvat! yaml. 
Some people regard Yama and Yam! as twins. 


She was mistaken as conjectural seer by many. 
But in fact she is a historical lady-seer. Her hus 
band Yama is a-seer, not the god of death. F. Max 
Muller opines that Yama and Yami are night and 
day. The entire portion connected with the Rsika 
Yami seems to have a mystical meaning. 


7, VASUKRAPATNI (X.28.1) :- The inte~ 
resting thing is that we do not know the actual 
name of this Rsika. But she is famous as the wife 
of Vasukra . Sdyana quotes her as Vasukrapatni, It 
is unique as far as the lady-seers are concerned. In 
the twenty eighth hymn of the tenth book she is the 
Rgika of one Rk. The Vasukra is son of Indra. The 
entire hymn is a dialogue between the father and 
son. The first Rk, revealed to Vasukrapatni is in 
praise of Indra. It is believed that this particular 
hymn has an esoteric meaning. 


8. GHOSA (X. 39. 40) :- She is the Rsika of 
two hymns thirtynine and forty of the X mandala- 
Ghosa occupies a distinguished place among all the 
other lady-seers. It is a matter of interest that she 
was the daughter of Kakgivan a vedic seer and 
mothcr of Suhastya, who was also a seer. It is very 
rare occurance: 


She mentiones a number of terms in these 
hymns like cyavana, Sundhyu, Vimada, Vadhrimati, 
Kali, Vispala, Rebha, Saptavadhri, Pedu, Bhujyu, 
Vasa and Arti, around which a number of legends 


were woven in later literature: The Ghog& a noted 
Brahmavadint is first refered in the 117th hymn of 
the Book one, where Sayaya has given all the details 
of the Rsikaé. 


As she was suffering from a skin disease she 
was not married to anybody. She remained in her 
father’s house, till she was 60 years old. She has 
praised Ae'vins and by their grace she was cured: 
As'‘vins blessed her with youth, husband and a son by 
name Suhastya. 


There are many verbal repetitions in 39th 
hymn from the First Book of the Rgveda-® 


9, JUHUH (X-109):- She is the seer of the hymn 
109 in the tenth book:!° She is known as Brahmajaya 
(wife of Brahma) which means Brahmavadini. Juha 
is nothing but Vak- According to a legend her 
husband Brahma or Brhaspati deserted her: The 
gods restored her to him: Of course this hymn is 
interpreted by Sayana in the light of the above 
legend: But it is a well accepted fact that this is a 
specimen of most mystic suktas of the Rgveda- 


Ii CONJECTURAL LADY-SEERS ; 


So far we have studied nine lady-seers who 
are prominent in terms of history; Now we discuss 
the rest, who are of conjectural nature: In fact there 
is greater possibility of mystic interpretation in 
these conjectural cases rather than historical ones. 


It appears that the real seers of some hymns are lost 
or forgotten due to the traditional gap- So according 
to the convention’ “Yasya Vakyam sa Rsih” those 
names have been regarded as Rgikas, which occured 
in the Rks 


10. SORYA (X: 85):-Among the lady-seers 
of conjectural nature Surya occupies an important 
place, for many reasons: She is supposed to be the 
daughter of Savita and wife of Soma: The eighty 
fifth hymn of the X Book is revealed to her, and 
this consists of forty seven Rks. It is not wrong to 
say that Sdrya is a Rsika of many Rks in Rgveda: 
With regard to the number of Rks revealed to her, 
certainly she stands first of all the lady-seers of the 
Rgveda: The Ghoga is next to Sirya in that respect, 
who is the Rsika of 28 verses- There is another rea- 
son for her importance: The Rks revealed to her are 
most significant in connection with the marriages, 
even to-day: They consist of many invocations!! 
and benedictions,!2 which glorify the traditional 
marriages: Especially the particular hymn has an 
inspiring message for married persons: 


11. INDRANI (X-85) :~ She is the Rsika of 
eleven mantras in this hymn: The hymn eighty six 
isin the form of dialogue, wherein Indra, Indrani 


and Vrsakapi are the participents- There are two 
other suktas (X-145, X- 159) where Sact or Paulomi 


is the Rsika: Through these hymns we can have a 
complete picture of Indrani: 


12- URVASI (X-95)- In the ninty fifth hymn 
of the tenth Book Urvas’l is the RaikA of nine verses: 
The entire bymn is in dialogue nature between 
purtravas and Urvasi- Sayapa narrates the legend 
connected here from the Satapathabrahmaga!? 
(11-5-1)- 


13. SARAMA (X. 108):~ She is a lady-seer of 
six verses in the hymn 108. There is a dialogue bet- 
ween Sarama and Pagis, where they were alternati- 


vely regarded as the seers and deities both. Sayapa 
says that when the cows of Brhaspati were stolen by 


the Panis, soldiers of the demon vala, Indra sent 
Saramé a divine dog in search of them!*, Some cri- 
tics opine that the term Sarama represents an in- 
tellectual faculty. It is very clear that this hymn 
has some wonderful esotaric meaning: 


14, VAK-AMBHRNI (X. 125)- Vak is the 


Rasika of eight verses in the sdkta 125 of the tenth 
mandala. She is supposed to be the daughter of 
Ambhrna a Vedic seer. She is termed as Brahma- 
vadini. According to some scholars she is a conje- 
ctural lady-seer. 


15. SRADDHA (X. 151):- She is said to be 
the Reika of the entire hymn 151, which consists of 
only five Rks, The word Sraddha may be an allego- 
rical name!6. There is no support to establish that 
she belongs to the gotra of Kama, based on which 
she is called as Kamayant- 
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16 PAULOMI-SACI (X.159): She is the 
lady-seer of the hymn 159 in the tenth mapgdala. 
From this sakta, it is clear that Sac} is the daughter 
of Puloma. Thare-is no ‘clear evidence to say that 
Indragi the Rsika of X-145 is one and the same per- 
son as Saci of X- 159. In the opinion of many scho- 
lars Indrapi and Saci are conjectural lady-seers, 
connected with Indra in many places: Wilson opines 
that Saci means an ‘act’. The hymn 159 is in praise 
of Indra’s acts The present hymn is regarded as 
Sapatnibadhana sikta, means ‘destroyer of the rival 
wife’. 


I have closely followed the celebrated commen: 
tary of Saéyapa in my study. Generally Sayana 
adopts the adhiyajfia method in his interpretation. 
Suffice it to say that the Rsikas of Reveda were 
ingenious in mundane life on one hand and serene 
in spiritual practices on the other. The following 
are some observations on their Socio-Religious life 
and sentiments: 


1. Although the Rsikas were practising penance 
from their childhood they were interested in 
enjoying the worldly life also. 


2. All the lady-seers were not necessarily Brahma- 
vadinis and renunciated their sublunary life. 
Among them there are also Brahmacarinis and 
Grhasthas The term BrahmavadiniI found ex- 


7, 


il 


pression in Brahmacaripi, Grhastha and Sann- 
yasini too. 


We can notice pride and prejudice, anger and 
passion in some of the lady-seers. At the same 
time we find fine embodiments of calm and 
peace. In general they were very smart and 
decisive by nature. 


It was a heterogeneous society. However the 
sacrificing tendancy was prevalent everywhere. 
In fact they regarded service to mankind as 
service to Bhagavan. Patience is the natural 
ornament of the Rsikas. 


They were completely afraid of sinful and pro- 
fane deeds, and so they controlled their minds 
and led a sacred and peaceful life. 


They practised penance and prayed to God for 
peace and sublime life. More or less penance 
was a common means for achievements, at 
that time. 


The lady-seers of the Rgveda had hi; hest regard 
for married life. We can see some adjusting 
nature both in wife and husband for the smooth 
running of the family. 


As a wife every lady-seer commanded due res- 
pect and occupied high place in society. It is 


> 
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obvious that, like the Yajamina his wife was 
also equally important for the performance of a 
sactifice (X-109.5) 


The lady-seers considered three things as their 
privileges, 1. Protecting the Rta 2. giving birth 
to a male child 3. and attending sacrifice 
(X. 86. 10): 


. The Reikis were great thinkers. Hence they 
explicitly deal with Brahman, universe and a 
number of deities. They did not see any diffe- 
rence between themselves and the universe 
(X- 125): 


They were highly religious minded and devoted 
their lives to hold sacrifices and to understand 
holy nature of Karma (V-28)- 


Hence, with these observations we can boldy 


say that the lady-seers of the Rgveda were builders 
of human race with their revelations of the eternal 
Veda along with the other seers- From the following 
words of Jean Le Mee, we can understand the eter- 
nal nature of the Vedas and their unbroken relation- 
ship with the human race: 


“Precious and durable materials gold, silver, 
bronze, marble, onyx or granite-have been 
used by most ancient peoples in an attempt 
to immortalize their achievements: Not so, 
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however, with the ancient Aryans. They 
turned to what may seem the most volatile 
and insubstantial material of all the spoken 
word and out of this bubble of air fashioned 
a monument which more that thirty, perhaps 
forty, Centuries later stants untouched by 
time ot the elements: For the pyramids have 
been eroded by the desert wind, the marble 
broken by earthquakes, and the gold stolen by 
robbers, while the Veda remains recited daily 
by an unbroken chain of generations, travel- 
ling like a great wave through the living 
substance of mind”: 


NOTES ; 


]- 


Supra Reveda Samhita Vol. I, Introduction, 1. 


Vide 
Cf. 
Cf. 


Vide 


Vide 


Cf 


S.B. I. 126,6: 
eer weqacafertt cou: eifrergem Ibid I. 126-4. 


wed: AmCe: TYSH:, Nywrerey | rete ey TE 
wrerarewate | Ibid I. 179.5. 


RtUraTgRAIAwEdETAaeaTETR «=| aT eae 
afetta eqexarearey—‘aat at aay yorarget | tara 
weaaren: frat, egret ageam: [bid V: 28.6. 


ferwarer adafe creed ert arefast) Ibid V- 28-1. 
SB: VIII: 91-6. 


atera faafeaet gti ofe qdea afrearewery 

I-117-7 Sayana explains in his commen- 
tary here-atet ma warerfent santemt gfgeti at 
ieee cat weafagera seer faqyg freon whet 


anata | at afewalequgra acest eal ata Be 

ug eaerrafcaat wed || — ae suard and muy te 
gece 1117.3 gadard.. XX. 39.4 
T.117-2, 152 L118. X.39.12 

L112.8 X.39 13 

1120-6 X.39.14 


According to some, Urdhvanabha the son of 
Brahma is the seer of this hymn- S-B-X-109. 


AAMT EAA Tey Tey Aha; eee sheet AY aT 
aaaeT a any ay frites wreged qaavey tar 1 
X°85-23 
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12, wat Wey weft eramreiset Sqewurteawy | 


wrt Reval feeererran a werenfercd Chiara: 11 
X.85.19, 
quenelfea wufeat ate aan 
Wleneawed eeararered fe ote 1 X.85.33. 
mvorrfr & etteaeara Ret Har qeat weefiedere: | 
way waar afaen qtfaags eargnigerara tar: 1 
X, 85.36. 
wie eat ar fia ates fasmereectene | 
Prevent qacnfadteart ef nF 11 X.85.42., 
Waal cant we TTA) seTat wa 


aavafe waret wa eatat ofa tag = =|—X.85 46. 


13. Vide §.B. X- 95. 
14, Infra X. 108, 
15. geanatsfusrafave: xgr S.B. X.151, 
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A NOTE 
ON 
THE WORD PRETYA-BHAVA 


1.1. The principal compounds in Sanskrit, it is well 
known, are divided into four groups, viz., Dvandva, 
Tatpurusa, Bahuvrihi and Avyayibhava. In addition 
to these, there are many compounds serving as 
exceptions but which are attested in Sanskrit 
language and listed in the Ganapathas. Among the 
exceptional cases, there is the type of compounds 
whose first member is an absolutive. Examples of 


Paper read in Sixth All India Conference of Linguists: 
S. V. University, Tirupati, 1976. 
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this type are «= pretya-bhava, viramya-vyapara, 
vyapya-vriti, abhyupagamya-vada etc. The present 
paper attempts to examine the formation of pretya- 
bhava in which the first member is an absolutive. 


1.2. The compound pretya-bhava which means ‘the 
state or condition after death, i.e., rebirth’ does not 
occur in Vedic literature. Its first occurence may be 
traced to the Ramayana and the Mahabharata among 
the epics. It is also attested in the Nyaya Sutra of 
Gautama. Let us cite a few instances here! 


Seaqrasta rare: aaa A ag watt 
afafg gad gen wget eaferna i 
Tees © frafaay ext geq are | 
vat geet emeeiey reawresta eed aT tt 
Ramayayga, Ayodhya, 29.17-18. 


It 1s further attested four times in the Maha- 
bharata as shown below: 
BSE ATENATENTA HUTT THT | 
we & sereresi a f: carey ere: 
MBh., I (1575) 32.12, Cr. Edn, Poona, 1954. 
@ tat serra w several fafarea | 


araaem: & afaesarerred + grater i 
MBh., XII (7885) 211.5. 


It may be noted that in the verse above the 
word pretya-bhava occurs side by side with a similar 
compound Pretyajati : 
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3, eyed eqeltet « aegeree ofafesrs 
ar afer: seed ae steerer’ Fate 1 


MBh., XIII (346) 7.2. 


4, wraed farereest ay afra sfrereder | 
wearin arratiy aver sere’ = wtefer i 
MBh., XIII (1569) 23-2. 


2.1. Inall the above contexts, the compound pretya- 
bhava carries the sense of rebirth, i-e., the condition 
obtained after death. In the Nyaya Sitra of Gautama 
the compound occurs twice ' 

1. arrererettferareta tiger: sreferdtesvererrerees 
qereenteg strat (1.1.9.) 

2. gaeeafe: saree: (1.1.19.) Vatsyayana, the 
Bhasyakara of the Nyaya Sutras, has 
analysed this compound pretya-bhava 
as follows: srawea wafmeatsinara grat at 


rreeaten: & sierra: | yeet aUleey | 
2.2. From the commentator’s gloss, it is evident 
that he accepts the first member as an absolutive. 
In the Upaskara commentary on the Vais‘esika Sutra, 
the compound occurs in the aforesaid sense. How- 
ever the commentator says : 
UG MACNN: Kae: KerMTareearey amfantearfread: 1 
were @ seaqracaraceatiwra cia afaet dar 
Thus, samsara is pretya-bhava and it is the fruit 


of dharma and adharma. In the Veda it is designated 
as ajarajjaribhava. 
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23. The Mahabharata at XIV. 1039 uses the adjec- 
tival formation. pretyabhavika, which is explained as 
“belonging to the state or condition after death,” 
which is opposed to aihakalika. Boehtingk in the 
Petersburg Worterbich comments that this form 
should be corrected as praityabhavika. 


3.1. Now, the question is, how to explain the 
compound formation grammatically. Pretya, an 
absolutive, is formed according to the grammatical 
process : Pra Vi+t-+ ya (lyap). According to Panini’s 
sutra amrasmmge wel cag (Astadhyayi (7.1.37), lyap is 
substituted for ktva. Pretya means having died, and 
the second member of the compound, bhava, means 
the state or condition of birth. Thus the compound 
denotes the idea of rebirth. 


3.2. Under the sutra wavedeurware (2.1.72), Panini 
has listed some words as belonging to the Mayura- 
vyamsakadigana, in which the three compounds : 
prosyapapiyan, utpatyapakala, nipatyarohini are 
listed. It is clear that in all these compounds first 
member is an absolutive. The Maytravyamsaka class 
is an akrtigana; hence, similar formations could be 
added to this list. So, pretya-bhava may be included 
in this class by the process of nipatana. It acquires 
the status of a dependent determinative compound 
(eqea). Since, in a Tatpuruga compound, importance 
is attached to the second member, the compound 
pretya-bhava denotes rebirth. 


2i 


Prosya~paptyan is attested in the Bhaqgeiyya 


erey otfer | eae ot quel ervet.we. 
crew: seeqriiam agtig sateresn 1 
Bhattikavya, 5 91. 


3.3. Inthe commentary on the Bhattikavya, Jaya- 
mangala, admits of the compound Prosya-paplyan 
as dependent determinative (mquewara)on the evidence 
of the rule, Maydravyamsakadayas‘ca (Panini 2.1.72). 


Accordingly, pretya~bhava is explained on the 
model of prosya-paplyan. How is it then, that the 
commentators on Payini have not noticed pretya- 
bhava although it is an old compound, known from 
the times of the epics and the Nyayasitra. If it is an 
older formation, on its model, several compounds, 
whose first member is an absolutive or an indecli- 
nable past participle, were formed in classical 


Sanskrit. 


4.1. Did Panini notice the form pretya-bhava? 
Katyayana and Patafijali knew the compounds whose 
first members are made by means of the absolutive 
suffix lyap. Under the sitra warredeat game (3.4.21) 
Katyayana and Patafijali have discussed similar com- 
pounds as qaret wefe, errear, weeet, deat aafe and others. 


4.2. The compounds such as pratitya-samutpada 
became productive in later literature. As examples 
of such productives might be cited the following : 


WP whys 


ert 
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facraaree: (Bhattadipika, 4.1.5) 


, auRarpe (Bhattadipika, (4.1.9) 


arareife (Nyayabhasya) 

wearerafer: (Bhasapariccheda, 27) 

wareeandiern (Mimamsasitra, 3.6.3; Sarvadars‘ana 
Sangraha, edn., B.O.R.L, Poona, p. 258) 

wailererel 

HVATTEAATE: 

warevaere: (Sastradipika, p. 294) 
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THE SOURCES 
OF 
SARIRA-SARIRIBHAVA 


It is needless to say that the Sarira-Sariribhava 
(=S-S-) occupies a unique position among the doc- 
trines well established in Vis'istadvaita school of 
thought: But there is much difference of opinion on 
the sources of SS. among the scholars- This paper 
intends to study the major sources of S-S- in brief 
and to throw some light on various aspects connec 
ted to this: 


Prof P-N: Srinivasacarya remarkably put it as 
“The concept of Brahman as the -Sagirin ind the 
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world as the Sarira strikes the keynote of the onto- 
logy of Ramanuja as revealed in the Sadvidya and 
developed by the Satkaryavada which is often wron- 
gly identified with western realism!-” The sources of 
S-S- may be enumerated under five heads as: 1- Vedic 
Texts 2+ Paficaratra 3 Bhagavadgita 4- Visnu- 
Purana and 5+ Yamunacarya’s works- The different 
order followed here by E-J- Lott is to be examined-2 


1 Vedic Texts : 


The Purusasukta the cosmogonical hymn of the 
Reveda (1-90) describes the entire universe as a 
divine body of the Supreme Lord: Later Satapatha- 
Brahmana identifys the Purusa-figure with Narayana 
who liberates the devotees from their worldly bon- 
dages: The Brhadaranyaka (1-4~16) suggests complete 
pantheism as: 


“aet ad an aren edet qarat te:8” 


We can understand -easily through such passages 
that Supreme Being Brahman is not Himself the 
Universe but He pervades the entire Universe as its 
soul: The most significant Upanisadic passage used 
by Ramanuja following Yamuna from Brhadaranyaka 
(3+7:22) is as follows : 


“a anata fassmert were mare 
# &a, wearer ertten, 7 orert 
wae aerate & a arent srerafeaeye:i" 
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Here we have to take note of the force of each 
adjective which outwordly establishes the S-S- There 
are a number of Upanisadic passages which explain 
S-S- obviously: 


2 Paficardtra: (= P-Re) 


a) With the most concentrated study of Jfiana- 
pada of Paiicaratra Samhitas one can easily arrive at 
the conclusion that the Vis'igtadvaitins owe to the 
P-R- more and more in establishing their concepts 
viz:, S-S: and Sega-s'esibhavas- While describing the 
form of Brahman it is said that he is Sarvakara- It 
clearly shows the cosmic form of Narayana. It is 
very interesting to note here that Padmasamhita 
mentions the cosmic form of Supreme Being very 
aptly and vividly than Purugasukta5. The concepts 
of Sariritva and Antaryamitva of Lord are mentioned 
there itself as: 


seta: Geaewty sey ey gered | 

aafara fred etweareqgfaewar i S-9- 

afgeen: feed sarfa edaenfirrara 5-37. 
aT weet feed sara freseaueraay 6-23, 


(b) Apart from the above concepts, the P.R. 
holds that the Kainkarya or servitude is the proper 
relationship between Paramatma and Pratyagatma. 
This servant-master relationship continues even in 
Paramapada also There is no room for any doubt 
that the dependence of Jiva in Supreme Lord clearly 
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‘stated in-Kainkarya helped somewhat to evolve new 

theories like ‘Sarira-Sariribhava,, and Segas'esibhava 
in; Vis'istadvaita Many critics misunderstood’ as the 
Paficaratra suggests purely ‘monism’ in places. But 
in my view those passages are to be dealt in these 
lines of Kainkarya-bhakti. 


3 Bhagavadgita: (=B.G.) 


We can find a number of places in BG. where 
the relationship mentioned between Brahman and 
the world must be Sarira-Sariribhava. Let me crte 
select examples in this connection. 


(a) While commenting on eleventh verse in the 
third chapter of B.G. Ramanuja says that by sacri- 
ficing to the gods the devotee is worshipping the 
Supreme Being. The gods Indra and Varuna etc., 
form the body of God. Since He is their Atman.? 


(b) In the B G. (7-4,5, 6) itself Bhagavan says 
that the ‘apara prakrti’ earth etc , and “Paraprakrti’ 
jivas are his “‘Segas” or “Prakaras.” So it is clear 
that the above constitute the body of God.? In the 
same way we come across many instances in BG. 
which refer Sarira-S ariribhava. 


4 Visnu Purina: (=VP.) 


To establish $.S. Ramanuja quotes many verses 
from V.P such as: 
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qiwonreeret det qrycrers Ce wi 

eafararn: Sed quered fg weeny 1 

@ Ge edeerreer faewet gatsere: | 

atifedt g nate qreayTeTery | 
1-2-68, 69. 


In the Visnucittiya the commentary on V.P. it is 
showed here clearly that the world is the body of 
Supreme Being.!° On the strength of such innume- 
rable statements from V.P. Ramanuja systematised 
the S.S. and established his theory. He had quoted 
many pertinent verses from V.P. much greater len- 
gth than any other text in his Vedarthasamgraha 
Sribhasya and Gitabhasya. 


5 YAmundcarya’s works : 


It was the great Yamundcarya the predecessor 
of Ramanuja who wrote Gitarthasamgraha and 
Siddhitraya to establish the school of Vis‘istadvaita. 
He propounded some germinal concepts in his 
works like Prakara—Prakaribhava: Sesa-Sesibhava 
and Sarira-Sariribhava etc. After that Ramanuja 
developes all these general concepts which were 
postulated by Yamunacarya in his works. Prof. Van 
Buitenen expresses the same view in his introduction 
to the Gita-bhasya as : “Ramanuja himself leaves no 
doubt as to his indebtedness to Yamuna:!! To quote 
Prof; M. Narasimhachary “the chief tenet of the 
Vis'istadvaita...hinges upon the concept of Sarira- 
Sariribhava which we have traced out from the 
works of Yamuna:2.” 
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Yamuna clearly states in his [s'vara-siddhi!® and 
Atmasiddhi!* that God is Saririn. Later he elucidates 
in Samvit-siddhi that the whole universe of cit-acit 
comprises a ‘Prakara’ of Supreme Being which 
denotes the fact that God is the soul of the Prakrti 
and Puruga. 


Hence the Saririn the Supreme Being is not 
mindless and motionless Being of Parmeanides, nor 
the abstract universal of plato. He is neither the 
transcedent one of plotinus, nor the indeterminate 
substance of Spinoza: Despite the Western thought 
He is the Summum genus and the Summum bonum, 
the supreme ground of all and the highest goal of 


life. 


Thus we conclude that on considering all these 
facts and by making use of all the sources available 
in scriptures Ramanuja established the Sarira-Sariri- 
bhava through his works. It is proper to classify the 
sources in to five broad heads which are mentioned 
here in brief. Of course this topic yet needs a thoro- 
ugh and serious study which will throw some more 


light: 
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NOTES 


PwNe 


cf. P. V. P. 225. 
cf.G.U. V.R. P. 29. 
infra, B. A. 1-416. 
cf.J.S. pp. 27-37. 


etrnigen awl ari: eeeat efircerran 
TTISTTENaTATA VAG: KareTsie#y: 1 
qcurfcersneey wreverreret fra: | 
qaeqee aitesat chrwenfghreren: tt 
anrew aft eeare weet autor: | 
wrgded eorreenyercnn ey it 
Qe qecer erereerd ferwecerct gfe: t 
PS. 15-16: 
et seq. P-S- P- 16. 
See P- P- P- 30 ff. 
art TaarcTaMasy Tare Teacher wWereererrretray 
G- B- P. 27: 


qaewraraaranheerreiangigaaim werieeneacanTaeTs— 
qanrtarafeamta feafeferenie adtariy eatfee qertterrarce | 

vdfad feafegegura waters storneed w awettyd gt 
afenswarcaatsafert afa stdmferrge “wer qfedt weit... 
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MERIT ATNTe,, aaerereercreerisegertecey feed? te eet are.” 
Tereeciewaaeeay TY aEaENtoraiengrentey fery | 
Ibid: Pp. 65. 


10, eedererrreraaren fered wrea witeiefema’ we: eat a elit ae 
werfcared caffes eftereercefeetsedeeercen | wet exit 
wrrarer: eetfcelt wteeden 

V.C. P15. 
arfir sqeifrerezertfin arreeesrroersy wr eelforey 1 
afin & weegaratin enfic caffe agg: 
V. P, I. 22-86. 


11. R.B. P. 9 
12, C.Y.V. P. 3il. 


13, Serer fsreerren: eae fg dy: 1 eequererenrrite sedart 
wiefafee cree ae oe Cueaiieegret ‘eer gfeat aviv’ 
‘qemia: wrettea! ‘wearer arttea! geafebeaer ‘ait aati ogy.’ 
cfr © gure 

S.T. Pp, 214-15. 


qfavaratat cenrerndicenresitremrrearee aa cei | wea 
Yorrenaie = srewecieefs safesamader avetica 
mera seat wre: | 

S.A. Pp. 214<!5. 


14, Saartaarneertecraseray | 
S T, Pp. 265. 
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THE MIMAMSAKAS’ VIEW OF VYAPTI 
AND 
VYAPTIGRAHOPAYA 


It has been observed since long time that Mima- 
msakas accept Verbally the Anumanapramana 
established by Naiydyikas but differ from the latter 
in evolving many constituents of it, to suit their 
tradition. According to some philosophers among 
those Vyapti (invariable concomitance=IC) and 
Vyaptigrahopaya (means for the apprehension of 
the Ic = MAIC) have a noteworthy role in anumana. 


Paper read in the All India Seminar on Vyapti in 
Indian logic, S. V. University, 1978. 
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It is very interesting to note that regarding the 
present topic there is some difference between the 
two schools of Purvamimamsa namely Bhatta and 


Prabhakara. 


At present an attempt is being made in this 
paper to throw some light on Prabhakaras’ view as 
well as the Bhattas’ on the subject concerned which 
is neglected completely by the Inteligentia of the 
day. 


o Introduction : 


It is needless to say that all the Indian philoso- 
phers who accept inference as a means of valid 
knowledge unanimously agree the indispensability 
of Vyapti IC. Of course they may differ regarding 
its nature and role and methods of its apprehension. 
The knowledge of Vyapti will play an important 
role in inference because everything depends upon 
the function of Vyapti. As Athalye aptly observed : 


There is infact no other single topic in the 
Nyaya philosophy which has evoked such an 
amount of subtle hair splitting from scholastic 
disputants as the definition of Vy4pti.! 


That is why C. D. Bijalwan put it as : 


In other words Vyapti is the minimum con- 
dition for inference. It is held to be the fun- 
damental ground of all inferences.2 
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Generally the major term (Sadhya) is related 
to minor term (Paka). The relation between them 
depends on the relation between major term and the 
middle term (hetu). Hence Vyapti is a must by 
which the middle term leads to the major term i.e. 
the knowledge of the inferred object Therefore 
each System of Indian philosophy defines Vyapti in 
different ways to suit its needs. 


1 The Nature of Vyapti: 


The term Vyapti (vi- + apti) is a special relation 
between two universal things. For example in the 
proposition : 


Taal agar arene 


smoke is considered to be the parvaded (Vyapya) 
and the fire is pervader (Vyapaka): So we can say 
Vyapti as a state of pervasion. The said relation has 
been referred to by various schools of Indian philo- 
sophy as linga-lingisambandha, gamya-gamakabhava, 
sadhyasadhanabhava, prasiddhi, Vyapti and so on. 
Of all these the term Vyati is very famous in all 
systems The word Vyaptiis used for the first time 
as Ic by the udyotakara in his Nyayavartika’. 


1. 1 Bhattas’ View : 


The phrase ‘Jiatasambandha’ is used by Saba- 
rasvami in his definition of inference as : 
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Serre, erreverearreredre tere el rie 
ueiment wafapetsy ate: 4: 


By that it can be said that Bhasyakara accepts some 
constant association of two facts as the base of in- 
ference. Although he did not use the term Vyapti 
directly he indicated the Ic in other words. Kumarila 
Bhatta used the term Vyaptiin his Vartika for the 
Ic which is regarded as the special relation between 
major term (sadhya) and the middle term (hetu)®, 


According to Parthasarathi Mis'ra invariable 
relationship between middle and major terms may 
be Samyoga, Samavaya ekarthasamavaya and karya- 
karanabhava®. In all these relations invariability is 
the leading factor for the pervasion. Parthasdrathi 
Mis‘ra prefers the word ‘Niyama'’ instead of Vyapti 


for Ic. 


Narayana in his Manameyodaya explains Vyapti 
as a natural relation, He further clarifies that 
naturalness is free from extraneous adjuncts’. As like 
Naiyayikas, Bhattas accept two varieties of Vyapti 
as anvaya and vyatireka®, 


1.2 Prabhakaras’ View ! 


There is no much conflict between prabhakara 
and kumarila on the phrase ‘Jiiatasambandha’ which 
implies the Ic Vyapti obviously. That is why prabha- 
kara puts forth as: | 
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ware fg get earre rafter 


while commenting the definition of inference? 
Salikanatha ‘a stanch supporter of Prabhakara holds 
that the constant relationship ‘avyabhicara’ is Vyapti!?. 
According to Prabhakara Vyapti Ic should be ascer- 
tained by repeated observance ‘asakrddars'ana’ of 
probans and probandum. 


Nandikes'vara author of Prabhakaravijaya is 
of the view that Vyapti is a relation between major 
term and middle term and it will be ascertained by 
single observance. Not only that but also he denies 
the repeated observance as the means to ascertain 
Vyapti!!, It is based on the theory of Bhavanatha 
the author of Nayaviveka!?, 


2 The Nature of Vyaptigrahopaya : 

Vyaptigrahopaya, method of ascertaining Vyapti 
is a most important aspect which invites the attention 
of various schools of Indian philosophy. Of course 
there are divergent views regarding this topic. As 
mentioned before some people say by the repeated 
observance it can be ascertained. Some other hold 
that the repeated observance is not at all the means 
to ascertain the said relation between major and 
middle terms. 


2.1 Bhattas’ View : 
Kumarila Bhatta accepts bhdyodars‘ana the re- 
peated experience as the means to ascertain Vyapti 
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Icl8, Likewise Parthasdrathi Mis‘ra also agrees that 
Vyapti is known by repeated experience ‘bhiyo- 
dars‘ana’. Later Bhattas like Narayana accept ‘Tarka’ 
in order to eliminate suspicion of invisible extra- 
neous adjuncts!4 With this we can estimate that 
there is some influence of Naiyayikas on latter 
Bhattas in many respects: In this connection Gaga- 
bhatta the author of Bhattacintamani is worth men- 
tioning who was fully influenced by the Navyanyaya. 
He holds that Vyabhicaragraha and sahacaragraha 
are the means to ascertain Vyapti!5. 


2.2 Prabhakars’ View : 


Prabhakaras maintain the ‘asakrddars'ana’ re- 
peated observance. But the difference between 
Bhattas and Prabhakaras is, the latter assign different 
roles to the first and subsequent observances: As 
said before both Bhavanatha and Nandikes'vara 
supporters of the Prabhakara school of pUrvamima- 
msa accept ‘sakrddars‘ana’ single observance as 
method to ascertain Vyapti, Vy4ptigrahopaya As 
well as Naiyayikas and Bhattas Bhavanatha maintains 
‘Tarka’ the counter-argument as the remover of 
doubts regarding inconstancy of the middle term 
(hetu)!6 He was supported by Ravideva in his com- 
mentary vivekatattva to Nayaviveka!’, 


3 Conclusion : 


Mimamsakas used the term Vyapti right from 
Kumarilabhatta for Ic Regarding Vyaptigrahopaya 


at 


ascertainment of Vyipti except Nandikesvara and 
Bhavanitha all other adopt the theory of Naiyayikas 
as it is. There is no clear mention of Tarka in support 
of Vyaptigraha available in Brhati or Prakarapapa- 
ficika. But Bhavanatha mentioned it in his Naya- 
viveka and got support from his commentator Ravi- 
deva remarkably. Hence considering all the views 
pertaining Vyapti and Vyaptigrahopaya it is not 
wrong to say that there isno muca difference bet- 
ween Naiyayikas and Mimamsakas regarding this 
problem!8, 
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NOTES : 


4, 


T.S. P. 247. 
I. T. K, P. 145. 
ardvercernsresrrenareay wea extftafcerd: 1... © fretafeen— 
eaeey enfererreorarna ferrerawewncaten | 

N. V. P. 301-303- 
S: B: P- 36 
urecay saritafcerrs fog ersten fefeat 

S: V- P- 348: 
Vide §.D. P. 60: 
wr gated exnfer: ) ged, eararfem: cemea) eqrfta: | care— 
fama wtorfireigerys M-M: P. 86. 
Sar fg sores: | emqsaries: safatwenrqsefny ae arated 
aIaTe areata eaure: seaqeatics: | ATSATATA | ATaTEaTCA— 
wrat safetesattta: | 

Ibid: PP- 53-55. 
Br. P: 23: 


, weafrarct fg carter: 1 aenfrarera awatrerecafqeay | 


Ibid- P- 95- 
ACANBIGSTCHRTATAA Cs Ararat aeg aa (raat weafearfen: | 
Raffa anifed mraararafaaaeacqera |. grea Brie BTET— 
araray faa: apmeairaa: 4 

P. P. P. 202. 


a AT qeteerrer TerAET ITT: | 


P,Y, P. 99: 
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12: Vide N+ Vi» PP 124-125. 


13, weiteetareeat w varie: ererrreiat: | 
WIUA Viper waferewrie fasted: 1 
S: V- P+ 350 


14, aid etagraa qatatas frenfawarandtserat - 
aaiterian: ereat grata fafereieat | 
sreratarfaergr 3 mete frceae it 

M.M. P. 47. 


15. B.C. P- 26: 


16, af waeemanfarg:, carat sarefrerrteynia:, eTeet- 
ama: sofergiaasanta aatarateegratate fae 
N: V+ P- 122-23. 


jeece 


7. V- T+ P» 123% 
8. Ne M:P- P 186. 


~~ 
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5 MAHOTSAVA IN PANCARATRA 
—A SHORT STUDY 


STATANAMEN AT - 
agieaatsal afgaawaia: 
MAI TAHA HTT: 

facra sft wea qaw 


1 Introduction: 


It is a well admitted fact that there are three 
Agamas mainly followed by Hindus from time im- 
memorial. They are Sakta, Saiva and Vaisnava The 
last is divided into two groups namely Paficaratra 
and Vaikhanasa The Pafcaratra system adopts new 


4] 


methodology regarding its rituals. In this paper an 
attempt is made to put forth some points which are 
significant in connection with Mahotsava in Patica- 
ratra literature. 


2 Significance : 


It may not be out of place to discuss the deriva- 
tion of the word ‘Utsava’ here. According to the 
Paficaratra its derivation is as follows : 


qa xf aa: : oa+ aa: seam: 


‘Sava’ means the sorrow of the world. Utsava is the 
means to drive away that. Person who strive after 
emancipation can get rid of this ocean of grief 
produced by mudane life by performing these 
festivals!. 


In general, the Utsava is of three kinds. They 
are Nityotsava, Naimittikotsava and Kamyotsava’, 


Nityotsava means daily rituals which are per- 
formed usually from morning to night in all temples. 
There is difference of opinion in this co..text among 
the Samhitas. For instance, the Parames‘vara Samhita 
describes? Nityotsava as that which is performed 
once in a year: 


Naimittikotsava means that which is observed 
when a particular occasion arises: The following are 
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some occasions withholding of rain, drought, the 
fall of a meteor etc#- 


Kamyotsava means that which is performed for 
acquiring the first three Purugarthas, (dharma, artha 
and kama). 


3 Mahotsava: 


Mahotsava is differentfrom aforesaid utsava 
which brings welfare to the entire state and pleases 
God. Unlike, in Vaikhanasa it is called as Brahmot- 
sava- We should note here the difference between 
Paficaratra and Vaikhanasa in using two different 
terms ‘Mahotsava’ and ‘Brahmotsava’ in the same 
context, Sripras‘nasamhita clearly discloses the origin 
of Mahotsava. 


Again, Mahotsava is of three kinds as Dhvaja- 
rohanapurvah, Devatahvanapdrvah and Ankurar- 
panapurvah. In the first, Dhvajarohana is to be per- 
formed in the morning and then Bheritadana and 
Ankurarpana are in the night. It will achieve welfare 
for the king as well as the State. 


The second starts with Bheritadana and next 
occur Dhvajarohana It fetches Heavens to the 
Sadhakaé, 


In the third variety Utsava starts with the 
Ankurarpana at night after that the Dhvajarohaga 
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and Bheritadana will take place. It gives liberation 
to all®. Nowadays only this kind of festival is obser- 
ved in all temples. There are many subdivisions 
among the Utsavas described in Paficaratra Samhitas, 


There is another type of classification, which 
depends upon the duration of Mahotsavae As per 
this the Mahotsava is of eight types, lasting for a 
month, a fortnight, twelve days, nine days, a week, 
five days, three days and one day!9, 


4 Purpose : 


Each and every utsava has many purposes. Libe- 
ration is the main purpose of all. There is a conven- 
tion that the prasdda which is dedicated to Garuda 
during Dhvajarohana will give children to the child- 
less There are many evidences about the validity of 
this saying in society. The Garudaprasada will re- 
move four types of Vandhyddosa ie. childlessness, 
possession of only one child, possession of only 
female children and giving birth to children who die. 
It is said that the offering to Garuda should be given 
to the woman after meditating on Garuda and Hari, 
and she should eat three mouthfuls !! 


The Padma Samhita emphasizes that he who per- 
forms Mahotsava with deep devotion and sincerity, 
would liberate not only himself, but also his entire 
clan 


5. Car Festival 


Whatever type of Mahotsava it may be, the car 
festival should be on the seventh day. It has a sin- 
gular importance in all of them, because he who 
sees or worships the Lord in the ratha will surely 
enjoy moksa given by the Almighty. So people are 
usually to attend this festival, disregarding inward 
and outward inconveniences. It is needless to say 
that the worship of the Lord in the car is more 
effective than anything else!2, 


6 Socio-Religious Activity : 


According to some Agamasamhitas and classical 
Sanskrit literature, we can say that these Utsavas 


are a boon to society because many neglected arts of 
this country are then enriched. For example: many 


dramas are staged in all regions, a number of free 
dispensaries were run for poor and pilgrims etc. 
Even now we can see in many famous temples like 
Tirupati this type of encouragement is given towards 
the neglected fields of music and so on. Bhavabhiti 
mentions in his-play Uttararamacaritam that it was 
first staged at a festival of Kalapriyanatha. 


7 Avabhrthotsava : 


This Avabhrthotsava known also as Vasantotsava, 
has unique prominence in all Utsavas. Hence many 
people participate in this who were not present 
during the Utsava days. 


SI 


‘Avabhrtha’ means the concluding session of a 
sacrifice. Mahotsava is held to be a sacrifice and the 


last function is a bath in holy waters. When people 
take a plunge in the tank as the Tirthabera and the 


Lord’s discus (Chakra) are given a plonge there. 
Such a bath is declared to wipe away allusins and 
secure Heaven!®, s 
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PILLAI LOKACARYA 
ON 
FORMS OF GOD 


1 ‘Pillai Lokacarya, a profound follower of Rama- 
nuja, flourished in the 13th century A.D. in the 
southern part of India. He is rightly portrayed as 
‘a star of the first magnitude in the galaxy of Sri- 
vaisnava divines! * His remarkable works, eighteen 
in number, elucidate Srivaignava tenets in the precise 
and lucid style of Manipravala and are easily com- 
prehensible to a layman too. These works are con- 
sidered to be prakarana Granthas in Vis'istadvaita. 
Pillai Lokacarya propounded the practice of preaching 
in vernacular the deep doctrines of Vis‘istadvaita. 
It is very common and sacred practice in the 
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Southern school of Srivaisnavism. His surname is 
Pillai. Lokacarya is his original name. He is famous 
in Tamil Nadu as Ulakariyar. He is well-known as 
Pillai Lokacarya particularly in Andhra Pradesh. 


2 He was born at Srirangam in 1206 A. D. to Sri 
Vadakkuttiruvidhi Pillai and Srirangnacciyar. He 
lived up to 1311 A.D. having obtained sannydsa 
from Brahmacarya alone and served for the cause of 
Srivaisnavism throughout his life for about a hundred 
and five years. He realised the truth that the regional 


language is a better means of ‘propagation than San- 
skrit. Hence he has written his works in Manipravala 


and they are very useful for comprehending the re- 
ality of the world, self and God, These are termed 
as eighteen secret works: Astadas’arahasyas in Sri- 
vaisnava philosophy. He presented very tough and 
deep doctrines of Vis'istadvaita in a naive and attrac- 
tive style. These are his works : 


1 Mumuksuppadi 2 Parandapadi 

3 Sriyahpatipadi 4 Yadrcechikapadi 
> Tanidvayam 6 Tanicaramam 

7 Tanipranavam 8 Tattvatrayam 

9 Tattvas‘ekharam 10 Sarasamgraham 
11 Samsarasamrajyam 12 Prameyas‘ekharam 


13 Prapanna paritranam 14 Navaratnamalai 
15 Navavidhasambandham 16 Srivacanabhusanam 
17 Arthapaficakam [8 Arciradi 
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3" In various places the number eighteen occupies 
a unique position in Indian literature. For example, 
the Mahabharata which is considered Paficamaveda 
is having eighteen parvas; mostly valid Upanisads 
are eighteen in number; in BhagavadGita, which is 
regarded as the essence of the Mahabharata as well 
as of the Upanisads, there are eighteen chapters; the 
famous war at Kuruksetra took place for about 
eighteen days; and Ramanuja went to Tirrukkottiyur 
in order to get ‘Rahasyarthas eighteen times. In 
accordance with the above tradition, Pillai Lokacarya 
wrote eighteen works on Religion and Philosophy: 


4 According to Vis'istadvaita Philosophy the secret 
knowledge of incarnations: Avatararahasya jfiana 
of God is regarded as a means of emancipation?. 
Pillai Lokacarya has included it along with other 
paths of Mokea viz., Karma, Jiiana and Bhakti’. The 
present paper is to estimate the views of Pillai Loka- 
carya about the selected forms of God in the light of 
Paficaratragama and Vaikhanasagama. He has offered 
his views on the above topics mainly in Is'varapra- 
karana of Tattvatraya. He classified the forms of 
God into five i-e- 1. Para (Subtle) 2. Vyitha (the 
fourfold manifestations) 3. Vibhava (the emanation 
as Rama, Krsna etc.) Antaryami (the controller of 
the soul) 5. Arca (the image)‘. 





FORMS DETAILS 
1. Para Paravasudeva in Paramapada 
Vyiha 1 Vasudeva 


2 Samkarsana 
3 Pradyumna 


, Aniraddha 
Vibhava 1 Rama, Krsna etc 
Antarydmin Jyotissvarupa in the heart 
of Jiva 
5. Arca In the temples/houses 


(Svayamwvyakta, Divya, 
Saiddha, Arsa, Manusa 
Grharca) 


1.1 The first form is Paravatara. It is the state of 
Paravasudeva, who is on the Segas‘ayana along with 
Sridevi, Bhidevi and Niladevi in Paramapada, which 
is out of Prakrtimandala, divine and unaffected by 
time etc: He is surrounded by the Nityamuktas viz., 
Ananta, Garuda and Vigsvaksena and also by the 
Muktas who enjoy worshipping Him: One cannot 
easily perceive this para form: It is strictly at the 
reach of Nityamuktas and Muktas only®: It is vividly 
described in the following verse : 


Gaiety fecqete way afoera seed a7 tid 
afeny aatfedte agule wnat eracatiget sd | 
faotdaifawarqaycang age aaa 

RAN TearST KATTATeTT feet Tae tt 
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aeeeyren 5 vena 


The Paravasudeva is called Nityodita and the Vytha- 
“vasudeva who is a manifestation of the Paravasudeva 


is called Santoditaé: 


2:1 The second form is Vythavatara: This mani- 
festation is meant for the creation, protection and 
destruction of the entire costhos. Exclusively the 
Vyuhas are to protect the beings which are badly 
immersed in the ocean of samsara, and who are wor- 
shipping God with a deep devotion. Pillai Lokacarya 
classified Vythas into three such as Samkarsana, Pra- 
dyumna and Aniruddha?? The para form is having 
the six divine qualities Jiana etc8. Each Vyaha form 
contains proportionately only two qualities The 
manifestation of Samkarsana is having two qualities 
Viz, knowledge and strength. Through occupying the 
Jivatattva and detaching it from prakrti the Sam- 
karsana establishes Sastras and is responsible for the 
undoing of the whole world. 


2.2 Through the occupation of the Manas-tattva 

and having the qualities of wealth and valour the 

Pradyumna creates the four Manus etc, and inculcates 
Dharma: He creates the plain world: 


2:3 Through occupying the egoism and enriching 
with the qualities of power and brightness Aniruddha 
safeguards the world, and at the same time inculcates 
the real knowledge. He is the creator of mixed world 
and time?. 





Vyuhas Qualities Action State 





1 Vasudeva _ Six, Jilanaetc. Turiya 

2 Samkarsana Jfiana-bala Samhara Jiva 

3 Pradyumna Ais‘varya-Virya Srsti Manas 

4 Aniruddha Sakti-Tejas Sthiti | Ahamkara 


2.4 There is a controversy inthe classification of 
Vyihas. According to Paficaratra there are four 
Vythas viz, Vasudeva, Samkarsana, Pradyumna and 
Aniruddha. That is Agamasiddhanta in which the 
Vytha worship is entertained!9, The Paticaratragama 
is of four types ie. Mantrasiddhanta, Agamasid- 
dhanta, Tantrasiddhanta and Tantrantarasiddhanta, 
of which the Agamasiddhanta occupies the second 
place!!, Anyhow the worship of the four-fold mani- 
festation has become a unique feature of Paiicaratra- 
gama. Hence VedantaDes‘ika mentioned the 
Vytha character of Paficaratragama in the beginning 
and the end of the first chapter of Paficaratraraksa/2. 


2.5 Generally the Paficaratrins accept separate 
entity of Vasudeva from Paravasudeva which is des- 
cribed as the first form of the Almighty. According 
to Vaikhanasagama the Vythas are of five types viz., 
Visnu, Purusa, Satya, Acyuta and Aniruddha!8, The 
last one is similar in both the Agamas. Pillai Loka- 
carya might have divided the Vythas into three due 
to complete similarity of both Paravasudeva and 
Vasudeva. The classification of Vyithas into three is 
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a notable change which occurs in the modern age of 
Srivaisnava philosophy. 7 


3.1 The third one is Vibhavavatara; it is innumera- 
ble. There are two types of Vibhavavatara; the first 
one is important and the other-is unimportant. There 
is aconvention that the unimportant vibhavas are 
called Rupas and important ones are called Murtis 
and Avataras. The Vibhavavataras emerged from 
Vyuthas. In order to protect good, to destroy the 
wicked and to establish righteousness God will take 
vibhava incarnation in every age!?. 


3.2. The reason of the unimportant Vibhavavataras 
of God is His will, like Manusyatva, Tiryaktva and 
Sthavaratva, not at all by nature. The Mumuksus 
should worship the important Vibhavavataras which 
are divine, complete, and born like a lamp from 
another lamp. Brahma, Siva, Vyasa, Parasurama, 
Arjuna, Kubera etc. are insignificant Avataras. Due 
to their egoistic soul they do not deserve worship. 


3.3. The two types of Nityodita and Santodita, 
the four-fold manifestation which has occured res- 
pectively in Jagrat etc. conditions, the twelve varieties 
of Kes‘ava etc. Murtis, the thirty forms of Padma- 
nabha etc. Vibhavas, Upendra, Trivikrama, Dadhi- 
bhakta, Hayagriva, Nara Narayaga, Hari, Krega and 
Matsya etc, ten personifications and their special 
instruments and achievements are innumerable: 
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Therefore one cannot describe all of these obviously. 
All these come into picture at the will of God. We 
should not say the cause of incarnation is karma 
(action), because some scriptures describe that out 
of the curse of Bhrgu etc: the incarnation of God has 
taken place. In fact, there the curse is only pretext, 
but the God’s will is the real cause! Among all the 
Vibhavavataras Rama and Krena are complete. Pillai 
Lokacarya has mentioned it in his works through 


many examples.!6 


4.1 The fourth one is Antaryamyavatara: It will be 
perceived by the Sadhakas at the time of deep medi- 
tation!?. He is weilding the whole system seating on 
the lotus-like heart in atomic form! He is assisting 
and safeguarding his devotees with his divine nature 
undetachedly even during the enjoyment of Hell as 
well as Heaven: It is notable that God exists in all 
deities as Antaryamin. 


3.1 The fifth one is Arca. It is not restricted to 
a particular place and time as Vibhavavataras. God 
graces His presence at the request of devotees in 
icons?? and does not bear in mind mostly unpleasant 
things which were done by them, He relies upon 
them completely and makes Himself available for 
everybody, in temples and houses. 


5.2 The purpose of Arca is well-explained by 
Pillai Lokacarya as Rucijanakatva, Subhae‘rayatva, 
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As‘esalokas‘aranyatva, Anubhavyatva etc. A very 
interesting point here is that the Almighty depends 
upon His bhakta as ignorant, in capable and depen- 
dent. At the same time with full of sympathy. He 
will be the saviour of His devotees by fulfilling their 
desires?! Pillai Lokacarya prohibited the sentiment 
of some people that the icons are worthless and 
powerless. He included such feelings as against the 
Almighty in the Virodhivarga22- Out of all the divine 
qualities of the Lord the soulabhya or easy approac~ 
hability is eulogized many a time in Philosophy- 
Pillai Lokacarya described the Arca as the utmost 
boundary of soulabhya’? 


5.3. There is a process explained in worshipping 
the above said forms of God. The devotee according 
to Ramanuja should adore the God as per his quali- 
fications®4, performing his sacred duties, which are 
the products of knowledge. Through the dedicated 
worship of Vibhavavatadras one can attain Vyuha and 
later Paravasudeva, who is Parabrahma and possessor 
of six divine qualities®>, Therefore it is a well admit- 
ted fact that among all incarnations the Arca form 
is distinguished in all respects due to its easy appro- 
ach for everybody. That is why famous Acaryas 
praised Arcavatara above all26, : 


54 It may not be out of place to note that 
Madhava in his Sarvadars‘ana Samgraha mentioned 
different order of these forms as Arca, Vibhava, 
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Vyutha, Siksma and Antaryamin2?. J think this order 
may not stand to reason, He accepted the principle 
that a devotee who qualifies himself for further 
orderly worship of above forms is led to emani- 


cipation‘®é. 


5.5 The profundity of Arcavatara is established 
in many Puranas in general and Samhitas in parti- 
cular2), One great Saint presents in his colourful 
imagination as to how the omnipresent is available 
in the aforesaid five forms®°. The Pardvataira is not 
at the reach of even Yogis. It is like water in the 
midst of clouds high above. Vythavataras are like 
Milky Ocean These all are not available for us in- 
spite of being in the same world. The Vibhavavataras 
Rama, Krsna etc.. are like rivers which are far away. 
These are enjoyable only for the nearer, not for all. 
Antaryamyavatara is like springs which are under 
the ground. That will be enjoyable after digging the 
ground by Dhyana. The Arcavatara is only available 
form for anybody and everybody within the reach 
of a man. They are like reservoirs full of sweet water 
accessible to all for ever. Thus this Arca is called the 
last step of God descending into the world of man. 


“6 Pillai Lokacarya therefore has stressed on 
Arcavatara while dipicting all other forms of God in 
his works. He puts forth his views as follows : 
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1 God will keep quiet, having known the mis- 
takes committed by the devotee, knowingly 
or unknowingly. 


2 The Lord becomes entirely dependent to the 
Sadhaka in Arcavatara, despite His nature. 


In conclusion, it can be stated that Pillai Loka- 
carya is remarkable in all respects in commenting 
on the theme of Avatara doctrine. His polished 
explanations, attractive observations, and very lucid 
approach in his doctrines crowned him high in the 
field of philosophy. 
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DARUBIMBA JN PANCARATRA TEXTS 


7 WITH 
SPECIAL REFERENCE TO 
LORD JAGANNATHA 


1 Introduction : 


It is needless to say that the Paiicaratra is one of 
the famous Vaisnavagamas prevalent in south India, 
which is based on Ekayanaveda. It has its own cano- 
nical literature comprising one hundred and eight 
Samhitas!, Paficaratra deals with temple construction, 
preparation of icons, consecration, day to day 
rituals, Annual festival (Mahotsava) expiotery rites 
etc. In addition to this it discusses about creation, 
knowledge, yoga practices, emancipation etc. All 
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these things are explained in four-fold division i.e. 
Jiiana, Yoga, kriya and carya of each Samhita. On 
the whole the entire literature of Paiicaratra abun- 
dantly represents the age old tradition of our nation.? 


At present we are Concerned with the kriya 
section of Agamic thought, which provides mainly 
with the information of temple construction prepa- 
ration of icons and consecration. As the Paiicaratra 
System insists the Grharadhana and Alayaradhana it 
mentions two types of icons for use of the above. 


2 Three Gems: 


The classical Samhitas of Paficaratra canonical 
literature are said to be “Three Gems”. Of course 
there is some difference of opinion among scholars 
about the order of these three works’, But all of 
them agree in principle that these three Samhitas i.e. 
Sattvata (= SS) Pauskara (= PS) and Jayakhya (= JS) 
constitute a classical group of works. Says J. Gonda: 


Tradition is no doubt right in holding ‘the 
three gems’ to be, or to belong to, the most 
ancient scriptures of the Paficaratra religion. 
These works are often quoted and occupy an 
authoritative position‘. 


3 Idol worship : 


Among these three gems above mentioned, 
Pauskara had never discussed about the icons to be 
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used in temples. It confines more to Grbarca only. 
Sattvata introduces a scheme of worship entitled 
‘Brahmopanisad’ wherein the following three modes 
of worship were adapted: yogic, vedic and Tantric. 
PS explains a four-fold scheme of worship Siddhan- 
tacatustaya which is a modified form of Brahmopa- 
nisad+ Last but not the least of classical group of 
Samhitas, JS propounds a three-fold worship, ritual 
hy naturee It comprises Elemental purification 
(Bhutas‘uddhi), mental worship (Manasay4ga) and 
outer worship (Bahyayaga). To perform outer wor- 
ship icon is a must Hence for the first time JS dis- 
cusses about the variety of icons etc. 


As the post-classical samhitas of Paficaratra: 
Is'vara (=1S), Parames'vara (=P4rs) and Padma 
(= Pads) are temple oriented works: In these Sam- 
hitas we find a discussion at a length about the icons. 
It seems these have simply followed the scheme of 
worship propounded by JS with some elaboration'. 
At this stage, theory of Catuhsthanarcana came in 
to existence: Catuhsthanarcana needs worship of the 
particular deity simultaneously at four places i-e- 
Icon (Bimba) fire (Agni) water pot (kumbha) and 
mystic diagram (Mandala). The scope of present 
paper is to have a study of Icon or Idol made of 
wood, mentioned in Paiicaratra school of thought. 


4 Materials used : 


As explained earlier there are two types of 
icons mentioned in Paficaratra i.e. Grharca and 
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Alayarca. These are called Svartha and parartha 
respectively®, 


Materials for the preparation of the above icons 
are wood, stone, metal and clay. The other materials 
rarely employed in the same context are gems, san- 
dal paste, flowers, drawings and paintings’. 


The first and foremost of classical literature of 
Paficaratragama, the Sattvata Samhita mentions the 
following five types of material in connection with 
the preparation of icons: Citra, mrt, kasta, sila and 
loha8. PS the second classical text also mentions the 
following five materials ie. Pasana, Daru, Dhatts 
and mrt®- Next to PS the last one of the three gems 
JS explains four materials i.e. loha, s‘ila, mrt and 
daru!?, 


All the post-classical samhitas discussed about 
the material to be used for icons. It is quite interes- 
ting to note that Is'vara Samhita while ex- 
plaining Iconography incorporates same verses from 
Sattvata Samhita verbatim without any change!!. In 
fact IS is said to be the outcome of Sattvata: It 
accepts five types of material: Citra, mrt, kasta, 
Saila and loha as described in Sattvata Samhita. 


Padmasamhita the magnumopus of Paii- 
caratra discussed all the details of temple constru- 
ction in a lengthy manner. It mentions six materials 
for the preparation of icons.!2 
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5 Six Beras : 


Paficaratra school accepts Sadberayidhi unlike 
Vaikhanasa. Paiicaberavidhi is prevalent in Vaikha- 
nasagama. The six beras accepted by Pdiicaratra are: 
] Dhrva, 2 Kautuka, 3 Utsava, 4 Bali, 5 Tirtha 
and 6, Sayana. The temple consisting of these six 
beras is considered to be the uttama- If there are 
only three beras it is called madhyama: The temple 
having only Milabera is considered to be carama.!8 


6 Darubimba: 


It is very clear that dhrvabera or Mulabera is an 
immovable idol after installation- In most of the 
places the dhrvabera is made of stone: Although 
there is provision to use timber for dhrvabera, nobody 
attempts to do so- Very rarely we come across such 
type of Mulabera prepared out of timber+ In view of 
longlife and lessproblems in preparation people 
prefer stone for Mulabera, By worshipping Darubera, 
people will attain knowledge, peace and wealth says 
Padmasamhita!4- 


6.1 Selecting timber : 


For wooden icons selection of timber is most 
important- Paficaratragama prescribes the period of 
eight months starting from mid-November as aus- 
picious time for the selection of acceptable timber!5. 
As far as possible trees grown in unfavourable loca- 
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tions i.e. burial grounds, swamps etc., should be 
avoided!8. The trees defective brittle puny, knotty, 
and split by lightning are of no use- Pauskara!’, 
Kapifijala!®, Visvaksena!®, Sanatkumara®0, Purusot- 
tama?! Samhitas of Paficaratra mention elaborately 
the acceptable timber for icons, Pedastals etc- 


6.2. Garbhadosa : 


While selecting wood or stone for icons Paticara- 
tra placing stress on avoiding the material which 
possess internal cavity Garbhadosa. If the idol with 
Garbhadosa is installed it will reap the disastrous 
consequences to one and all. Various methods of 
detecting Garbhadosa are explained at length in 
Purusottama22, Visvaksena®8, Hayas'irsa®4, Sanat- 
kumara®6, Vas'ista2¢ and Padma2? Samhitas. We are 
astonished here to note the scientific approach of 
our ancestors in minute points of this nature, 


7 Lord Jagannatha : 


Though so far we have discussed many details 
of beras, icons, material, selection of timber, Garbha- 
dosa etc, these things wood not govern the Daru~ 
bimba of Lord Jagannatha, presiding deity of Puru- 
sottamakshetra or Puri. The reason for this is very 
simple that Purusottamakshetra is one of the svaya~ 
mvyakta Kshetra of our nation2& It is vividly des- 
cribed in Jagannathakshetramahatmya, incorporated 
in the famous Skandapurana in forty nine chapters. 
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Bhagavan Jagannatha manifested Himself in 
between Sahinakunda and Vatavrksha in the sacred 
place Purusottama which isin the shape of conch. 
The special feature of Jagannathaksetra is that 
Lord manifested here in four-fold form i.e. Jagan- 
natha, Balabhadra, Subhadra and Sudars‘ana. The 
king Indradyumna and his preist Vidyapati first 
established the shrine to Lord here. 


Lord Jaganuatha is said to be the chief deity of 
Dvaparayuga as Lord Venkates‘vara is the presiding 
deity of Kaliyuga®®. Purugottamakshetra or Puri is 
famous as Nilagiri. It is remarkable for its prasada. 
To support this view there is an interesting gesture 
in Telugu that Lord almighty accepts his daily meal 
in this sacred place2?. 


In the entire Paficaratra there is only one text 
i.e. Paras‘ara Samhita mentions about Lord Jagan- 
natha of Purusottamaksetra. But it is doubtful that 
whether they follow Paiicaratra System meticulously 
for the ritualistic practices of the temple. As in the 
Jagannatha ksetramahatmya of Skandapurana Para- 
‘arasamhita quotes the integrated form of Lord 
Jagannatha, Balarama and Subhdra- 


The description is as follows : 


wereareaia ares Rererenerefaere | 
ARATSITTseATS TATA are It 
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eatfepermerrferttitey garatet-a dq) - 
oceloney fomtatet: entet qftinrese i 
fina ftied eave eenereedieeery | 
somifagt:-acue ater gafiey u 

w Terercaeneh maria gerterre 81) 


With this we could understand the Goddess. 
Subhadra is nothing. but Goddess Lakshmi. Who 
blesses the world with auspicious things and boons. 
I feel that it is most appropriate to sum up this dis- 
cussion with the following Jagannatha mangalas'loka. 


ateracirarata freara IzaTAA | 
FRRTANTATA AAT ALAA IN 


NOTES : 


1. Cf GONDA. J, A History of Indian Literature, 
Medieval Religious literature in Sanskrit, vol. II, 
Fasc 1. Otto Harrassowitz, Wiesbaden, 977, P. 59. 


2. SMITH, H:D: The Three Gems of the Paficaratra~ 
gama Canon- An Appraisal, 176 th Annual 
meeting of American Oriental Society, Philadel- 
phia, Pennsylvania, USA, 1966. 


3. Prof. H.D. Smith opines that-“the three earliest 
works that concern us, the so-called “Three 
Gems” are the Jayakhya, Sattvata and Pauskara 
Samhitas. These were known apparently as the 
“Three Gems” as early as in the [s‘vara Samhita 
(1:64). 


4. GONDA. J, HIL, Vol. II, Fasc. 1, MRLS, 1977, 
p. 87. 


5. APTé, P- P- Mandalaradhana (Diagram worship 
in Agamas) Journal of the S-V- Oriental Institute, 
Vol: No. XXII, No- 4, June, 1973, pp» 501-524- 


6. SMITH. H-D», Vaisnava Iconography, p. 15. 


7. ataareeret et afegerat: sen 
seul ereufzet alge Cera TET I 
WSR Tea He Sheet aet Set! 
wiley creer Sa senedt aferer figet i 
eremrergfereray at: eee weraeT: 
Hayasirsa Adi. XV: 1-3a- 


10. 


lI. 
12. 


13. 


14, 


15. 


16. 
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farqemrcstened aereTary att 
aafed froratat feed fared cerfaary i 
S. S+ 24.3. 


Vide P-S- 38. 73-97: 


gateaa arta alaet era creat 

farqarceary g aTtEzad gy aT 

frataqred ase aay araaqal At 
J-S- 20.66-67. 


Cf. IS XVITI-S S. XXIV- 


vet ote fret qe ave cafes ca a 
as reariay speray aera: Sian: EAA: 
Pads- XI.2. 


walataramel w acuat a awa a 
eq Aalatearal @ earqtenAaraat AE tt 
sfeet: ae faarrear: qaraTq eat wea t 
faqfwdeqar war srerat aeTaT Aaa 
aga? fafata afer: saoret 

Ibid: XTX + 1-3. 


afa: snfera atard sitgraatqat wae 
Ibid- XT 1 6. 


afeen wertaal gfe feraaratert 
Ibid- XXXII : 14-26. 


wifrarercraragy STeTEaT ATETEUE: | 
Ibid- XI: 86a: 


cf- Purus: VI: &=15. 


17. 
18. 
19- 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 


28- 
29. 


30. 


31. 
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PS XL : 13-34- 

KS V: 7-10- 

Visvak. III + 7~12. 
SKS “Br”: VII: 90-95. 
Purus VI-5-8a. 

Purus: V : 626-73: 
Visvak- IV : 26~36. 

HS ‘Adi’ XV: 39=48. 
SK ‘Br’ VII: 66-75- 

VS IV: 75-83a. 


vTHa: faot asvat: nafaercafeqen: 1 
aero waaea oS THUR BT 
aania afgast -yq Aaea qfereryn 
aq gulaecer arteq azar wars 1 
fertfesat agi are nwsafherat waq 
Pads Kri+ XI: 11~13- 


JKM XIX: 


GA Arawrmeg aarat cHAaraw: 1 
gTat g Naa: Ht ETATIAT: 
SVM p-l. 


facuoct suraefa atfefe ateinte atafa 
Sats, P- 86- 


Paras XIII: 1-4a- 
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fassaaafara 
1 sfopsarperaraaet 
Taye: 


aea frreaaaran often: wee | 
fad frafa aad faaaas aaa 1 


HOCH Weqaa a fassarieacs sina: faaataca tawtfey 
aay eA ulead: saa - Fare: afer 
arey afar aera sta uray Mag rea | we 
Tay | faweuifarsaa: mera sieessdaraa: weer 
atafd aacaaey acaaeat 4a wet Retaarq | Beet gras 
FadHemerneteraan yaa aes HIT Te: | 

areata farartafara gay meat ara veeq etgrad 
gatfinan toast fraam agy weg | sey ara a a Ye 
? Seaqae Sea TaaaTeaA saa Sea WerifagHa 
aTafeararare | 


aa faecal sirererfaoun: Tae (Commander lu 
duet) 3 FaRAy wera CHA Fea Fey wefeta Wear 

Saretamereneriskrara Te waa aeraKs 
aang sreaea Heal vated caraurarmfaetaeda 
Wed Tater | 


qaqa ? | vada tale at staal > dara 3 mare 
Farferrerart meen fewifee: | Fea a RareTay aEFAETY 


FO wee age esa BU MRL Ml wre “sTgUUT 
fae atte ofa a mela: | aor det: Frefiaadeea ae Fer 
Wa: | TaN ad fesse age a awe tag 
sqm fawfaursaces fares: at wa aaq werd aq fee: 

fiver freon: aaa sfa| fasataatian 

feearal frafaarracd seaty Sera yg wafsaray sen wAPAR - 
Wa TnfaVS) fara: | 
Hal faargaray a AAS TTA: 


aa WA: TeafeeERnica faedafara: wad oad 
Sareea | 


Seaha TSN q TT 
we fare safiasd oerafeartaquead 
datteimeaerm safe taad were $I aH 


| Tee ge: strerfay: ° erred getead a wet ern ad fea 
SaEa ASSIA TAT | 


HAA SIT 


faraaeaea afifasa aad Yel AeA Yalaamena: | aA 
ATRIA E IN TABATA Tae | 

siorrafeara fame * fawaaaa va afr: | agaig: rarran 
fatal Wat Ae BO sya weer, aera ale 
TAS HTA:, ATTA HUA VSAM Ne, Ta: Va 
TA AM Tel sa AAS] a yarcnty aafratla, safe 
Ta siegTesHEE: WeNTe aE: sera afcmraseard a feera: safer 
Praag wally wad aaa: | 


Patedan faa agen * | ql weet 
frcenranfrattiay | fare syefics wretefieasa aa faa 
efeiag | ata feyprca agyhrcanfa | 

TA suey fara: aacatequn, gaq daa, waep:, 
agalg:, dqftassy;, agrifa: Aenea, yeceret, zfermadanieara, 
amiga,  fieneaeet,  gaeerafreme, yaaa, 
wyfreaquscar, afrycercfels: sree, Forse, 
TAagTa Marae sore ele, eater, ; 
weaamTee, sideman: fe | 
: VIRTR UY CEA aa:, AHASA:, TCE, VSIA agya 
Sie | 

faya: faroataeg umerea fern qatar, rerfacfea:, steer 


wma Paes, aHncadetaaed a, Moye a 
HEAT TT SAA Ufa fas state | 


wa fer yedfea fassaaacenma fade 9° ada aq 
VSUGARR AeMaee:, Value facta fa | 


RRsat faa wed 9° aq weT 
TH TeTMAgaeure, fatal, verte eferorare ward anrare asafacar 


Gare: faraaaa fa | 

faopefena §fasaata await = wererTenaaTthy 
afota: | | 

wan wefan faeatacaeceqd carci 
Gera =araaeaie | Peale VaR aA BI ala Raa: StswaAA | 
TUPI 

Hara fares: Carta qa witera: ? grater fara age 
Geta WTA Ta MATA SAAN farsqaea: earaata 
sey | 

qa Alea veranda sau fara: wary 
gy |) aia Und fee vafs Cara oT SHTTOTE 
fara: Sorte aise sia 

WaRerkea aay fasseaaavey fatafafa aftese sie 1 


wR oRaea: a aetdn ages wa oftarear. 
eT Sq aeTAa Afeaal sw wa aeeaatdea 
WSaATAT fasaaya: Heats seqaay | 

arEASc fF SAM warn faa: adda fa 
Trey |e 


untae fa gena wa Aral fase wferera ecyaty | 7 
fasreacrateaarans seraferany araee ferea a AeA fasqaas: 
wrens sha ufone | 38 


faa faa gran wa faasarey feefa: agofivafeia 
ayad | aa Sefenm ae: ma fee eM 
aafeerrasatata fee | 


Ta R ITA 
FTA ARTA METRE SUTAA | 
Pea gaia? daaest Yura 
eared efeaeqa WII BATA II 
farupearhirrearey fara MISA ATA Tay FLATT 
meatal Cal wala at a AeA Gaadifa a waa | 


faq weiss sen gem: pe aera 1 
sinerafecral aad oa aardnerasa oftatiias aa fereraenfeha: 
eacaaty frefiay 1° 
HaSTOT 

MPIITaSAAa ASS STaferaTe 


erafata | wes ofan faesatagefa area qa wives a 
awa: yaheaTaa aearhy cea | Ae: Ba aTafecs - 


siraray 12! 
qermraedamany Agate aalwattia 22 sweated 
arate waehita Aare attgrad | 2! 


ARTA: BST AT HO. aT TAT aT RATION SHLAA Ha | ‘Ae 
eeu enna: seanfett: ares: GE: aa: TETHER 


sfa arad | We sraarctfa aay Sf ae: ogeata: 2 

feaeTeRTA TA UAT TRINA EST TTA | FART AHA 
asian adard gerenfit: ofsany ae: eawoETaaeA Tea 
Wasted seas aria Geren sara Agha Faayerra: 


fava: 
farareaaca Farearad ‘ai TA rad fasaertara’ sf ereeare: 
farrarea ata ‘an’ sf aftsared wrarare 25 | 


Tose faraaar: safaala Hain gerd frafrarconeezia | aenfe 
aaa farce afearg aiftacara | 


fqSTNATy SSR ATTA waraaeae wT STA 28 | 9. ST 2, 
Waa: 3. WAT SGA: ¥. WAAACA: &. VIR &, TACT: 
\9, Sait: ¢. setter: &, PP-aATITAM: go, waRTATafaeaaH ee. 
aa: 82, stat: HOA: | TAA a aA fasaesageral Waa | 


femaiemtarats: faetead stusafzarai?? 
‘qevenifaa fasraarale | 

Tian ste stad fasraaca scafafenn 
- after - wire - wale - gafrecunfefaean 
pamnfen: | aad, Heer meta aatvattia sfa 
AMevaaaaraal aad | 


Heater aoTy 


rratifed aq sta facades: fasyeaii gaa 4 
PanerePeR | sarod murda wiaiie | 


qaraeaeanty 

dards fafady ahirnarenteedg wee a faitade_ af | 
Tec fara waftattia 1 “faerarec, 

aitqant, dara, faa stacd weNGa a aera varfac 

yaoyfie:, fas, yore, wlerevsya), ware, Yama, 

PIRATE, yore: fata sf | ad a yalererenteyges 

aftepifcta: 2 1” 


aaa Uareanare aceathia faeaaafagia ag: Qciieacs 


ufavadifa area aire 2° | 


Syfasaranaray freaarcaaay Maly Sama ce eAa 
| ae Safererg: | 
| aq- 


aig reagerh a cur wie a <TE Fe | 

Ta Wafentiequsemn Tarn ee 

ae GaahaMen Faraenngay | 

ard dfagarar: waarmee GHnKgerd areata 
| «OSTA ATA Buea) aMfeeA 
afa a sitemaemercria facie stad festa, 
eTanattiay - 

fades qaarerad, faa wena freot: gata: sovifid, cfr 
We SSA a We Wars, en aT We Gea aftany, 
MaevSyeTa sreefeha Wa ARARTAL | 

fasa wT cacifgead fasaacaria sara adie 
Arle 4 fara: Careata ala: | Ure aisoTaN fanaa HEA 
qaredifa aaa | Htereagaresta a vefiftia arasaraa aera: | 
ma feared area staraafa area seoacifenra | seftion 


fafebo_ fa sHtacafaarea Teese area aa Ve WEA Sarfefa A Ai 
| fafire weaA FI en stares ? 


TUPI 


area 7 WU BAIS sata Serafaurl HacrSaea: WA 
ofa fasac_ fora gant meee: areata eters | 

‘qraermgay «fa warctanafarerestray § weargag 
wed Ud cenietoafia | fsa famanaraca 
 efenimaar a Gears eernfinpaca Prafray 2 | 


TafrR TOY 


sc faq wea: gat AeA Ye wa | ad AIPA 
ATA MATA TORTS Fe CATA: SI TATA SAR | 
SIRT SR wT fafa | RPA WATT 
aad Sarah a2 gqaadsrereeatata graded wots 
caefaireatad Wa Gaadeacataread farce | wIA_ fea 
wea Badia Wa Tessa wfcnta | 

farac_ fer stteaua Gara Fake: caedd wala 
| ATSATA TORR SA MRA AT aha | 
vd sacl faeaaaes Tateraferrecuaera: ga META 
aNeay eter age: | ear Fea ata Farha: 
Wea: Aa | 
fara: 


Bi aif” sta srt ga: meat: We: Tawar Wa 


wa eee: Maseaafara ware ada fa 
argv, seafa - afd - ural - qq - weafefreay tery adaAra 
a va safes Gara Praftdic_ 31 arenararcnafata fares 
yurafes apifvaftiay | va fawac_fara sate wa verfafa a wa 
MeagaeMaaaaaed «= aT Wega sfa fares | 

SAQA PRGA TAPS TITRA | 

aMmateaqg yfatead amafeatayrat 4 I 

FTAA TAM 

A UAT ATS: AGT | 

aa Ae faafceauray 

aa afan Porarraran 


NOTES : 
1. faroxeas wrofien sora aa 3 


w 


“OO 


qwareentton wey cares Tara I 
See aafeat P. 293 Pub. K.S.Vidyapeetha, Tirupati, 
1969. 


. fretrrietnicertanterny renterdty tare | 
Paras: Saat Fat aT Yeetor | 


TATA ATTA ator Perera | 
See snxafeat P.293 


, erafatraremads wrerarerrafereraray | 


a at aft qoat ya ware fnatt geet Ae: I 
See dwreea P.1. Vavilla, Madras. 


. agen tan afer Taga: | 


MOE MO AY WYTNTATEA Il 
ea: - 

areay aa tedeteraaSie aftr: 
ae & feraferee: Teray Te BE i 
WITCH MAR: HCA RTA: | 
PTT AHN CICA 
a weaeaye Hata | gu fears | 
F ROLA NASA WATS AT ATCT | 
RATATAT TATA TTA LTT 
fara waters Geral Pre | 
See urrefea P. 452. Pub. Mysore 1887. 


. Ibid, P. 334. 
, frees ugatg varrect finde | 


Trae 8 SNA HUTA 
efits weeds aarerea aie fee 
TSAI I SLANT Wawa 


10. 


11 


12. 


14. 


16. 


17. 


arrafeal ka. 22-36 


, FACTS B ae Groen aaa; | 


Ugee aaatg waftesy ayia 
quien aaftcaa yareeercrafaay | 
feradresr anizernn wifey 
é-qvafsal 8-110, Pub. Kanchi. 


. Newaet ta arenerfaay | 


aahrcordgand fasarqsae WH 11 

See wrafeat 28-14 
WewEreradanaysfeantery | 
farterfefaysrenrars wadtas 1 
ward eferot cre araare qagfsaary | 
fasaaaae a-¢ afaaarifeanrs i 
See Taerafed 
fasraatic_waultg WEa@aeNERT | 
See fascrafeat 6-78 

See syaafen P. 94 

mat Sarre | HOUASHATSG | 
[Ibid], P. 94. 

Waresrara g fasraqaca avery | 
See aftsrcrafed, P. 33, Pub. Bhadrachalam. 
faoaeray ae cael canré wargaegen: 
See aftsucrafea, P. 57. 
Sersraartt warat fares qadaa 
See P. 67. 

SRA Waa AT ATT WHCTA | 
ara aera WHET 1! 
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18. 


19 


20 


21 


22 


23 


24. 


22. 


26. 


See > antaa-a7q 3-34. 
arasranteaant ent sarah ward 
aca @ farses aa wa aA: 1 
yard freorena g frecrstei aaraaa | 
wauuanrant ugaty frRdfean i 
Marae wea fagaarantaas | 
asterd a asta ATaraTaaat ara, ti 
wa fe Wa Sd a Waa Aas 
See fasaqarafed, P. 20 

cat a fasaeatea arqared afafeare | 
aT aww Bafa seronisa ofarars i 
See wrrafeal Kasi 22-41. 

aa qaadira wazed aerrferter | 
ages Area Ba wea WE | 
was fgraasrfeakaarrega | 
stuvafea, P. 379. 
eRafera cent VES sea FI 
fraea asrit wen fasaeraaen afee i 
See weaseafed, P. 195. 
faqaqasiatfs fasaaaaeg vifeer 1 
See yYeuranafed, P. 195. 
SRR Recifan GEIS 4 | 
faarsa afat sen fasaaertea afer tt 
See samaafem, P. 502. 
aearye qaafa aenazsfa erates | 
Ibid, P. 499. 


See #fasacrafeat P. 116 


star garadia wareaqa@afaa | 
WHAACA VIA WUTERCAAWH 1 
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27. 


28. 


29. 


30. 


31. 


32. 


Sacnftrcetianen faeercagrareant: | 

aaah srdeara: Hofahe: 

See aBerafaft: P. 

Paced oF: trent: Be | 

ae Sraarares arerfararet Hoe: 

See saafem, P. 459. 

faerat aardiisfaan diver: dard ¢ aeraa a faa eftaq 
wectyan: faye: goroiin: wfereve yey, 

warahe: YRrrshy:, PaTaTes:, Gates, yoors ferenfeaitatt 
farmers facraaa erat et arftratintt | 

See fanrardaraes, P. 117, Pub. T.T.D. 1926 
wearer: BAT | Sa TTTETET: 

apres erfare:, feraaadts aettcarera | 

See arvaygrramg, P. 64, Pub. T.T.D. 1960. 
SF: TE eR FTO TET TAIT | 
Teas ay fates waaay i 

venga fear walters | 

STHsEN SAY Te ATA We Ward a 

TaN Tears wea | 

Way OSA Gera wont 
Sartell gg WIAs ASA 

warrenty PerereaTt Weare 

See fenftran, P. 167 Pub. T.T.D. 1961. 
sears feared ar Haberrankey cferonfinze: | 
See faaraedarees: P. 117 

MreTa a Carat eferoyS: | 

acd merase faa wa wits 

See firarfiran, P. 45 Pub. T.T.D., 1953. 
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9 anaes 
Tez: 


oo armies 


Pra waren: «gras 
a UES lsh 


pfanvdtate a mie: WC Meyers ciara 
SfaUTHTeHT Se sifoataheerd steerer WTA aA | Tee 
STAB Gt TSCA | TA GST BI SMTATRST agy ey 
fares | atte: Sete: TRAE Meares WaTaTferoraty 
Freed | Quite viteaan sttieavediiires afrreta | dhatar- 
alecnemeny Sayfahanca stra: saci wide a 
Aernvodifixe: | Aearra ans amrautiadtdht center weave 
stat anftrafea a 


Pega” ee | 
ateravadttn Baer AAAS 


Woes: | 
2. arefawa: 
SHS Brel Meese: THAN Coal ay 


Ufvedl ate ata Verale feta | 


TA: Feu: Taafiea: afe sedecaa wa: aeaedta: | afe a 
Oftge:, afer UIT Fe: CT: | We: Tey Wad alee 
open afer vaaaaerata RI | 


autre ate cat: we | sftefetteahia 
Fargurirarerenmerchane Seat Serer ag TAEATSRTATTTERA | 


ayaa - 
area TAA dia: Sa vfeoate | 
ofa Woaal WA fst Ba ada ? 


¥. Ferrey array 


rpatereien area gaffe sag read | 9 aaa a ser STATA: 
aaa WA we fea acafeenrrafs, Ag amfacaa, sifsersy, 


HAVANT TEAR | HI AT A Waa Bl A GAT neafa? sed | 
fates APT HEI a eA era ateareaia? yo - 

aTgwa chiargated aightes: | 

Sara aga Ga Wea H YA 1 


&. Sagat: 

pra) daay efemchy wea Greta wala | shag af | 
Ter SAA | Ra Fahy faeha, TaaTH A TRA Fa 
vata) fe aitaq Feats arate ate a qeeatatiera aatoay! ga 
Dfrrercreniegyaa Bas | Tea He Ateranvs srdeale aafren 


any afae wer sfacnfagentts ara | 
faa oq faaraa 3 arena: waar II 


\, Harare: 
Ternsratraie: Ada He | AgHeaa g sraen: sige ga 
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avifag a wesa | aT, MP, vIgen, aerraee:, wise: 
Sea YAU: gehin 3 gta ae wd amgaq weraia 
TAM SATION Fhe Hel Shara: ferperciifer weaa- 

ATTA MTA AGS SRA: | 

AMA WS TSM wTIANGaS WR i 


C. Haya: 


ar ce: afer: | ate a: TEAS aa OTe, 
acne, wanifs garrertranria wage aqua 
een ge a aT TH PE HH TE 


Q. HAA HACaT: 


THAI Wea: ame: | ala asic ye Hera 
Wea ae yam wd 2 ufsahin afl a aaa aff 
“sismerncre:”” aft aga: ar: were | seq &: fear: sere: 
a melee = sfateafa | aca amee aie afacarern fa 
AMRUSET TACANTAET HEV TVA - 

urd 2 gaenferat aftr ofratsion | 

HATHA AG ANF WEAR 


Xo. Heady 


: WUred | waa ate: sa a afefa 
SaUTUTEROTS wHSG | ava, TAHOE TATA HUST AEA 
aTedaaa waad ay | ARTA sey saa yatta waa 
| ated vearree ae aeica saatferorafy reaarea 
HET | TERA FA: MeTAae ha | eta ate fata 
SAA: Me sanratora serrate SAA | 


aay aa ee oe a feed, ya em a a vals senfy 
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areas vaniiantaha - 

Oya ea ara sk wan fara 

al! nefee yaqTauifiretseay | 

stale fa fe ATT HTT | 

aq area: aacaicg far | 

4 UyaA) Fe Sp A We a AT | 

sanuiqaata aarcgieaa AA: | 
ge. aire: 

ee aime: | SPARTA, aaa 
ee 
| ayant a ararfa | tt freon ofteraafy aaa 3 
waa | AMAT Stara WARM: FA: ae ATTATOM: 
mersratimaad ofteata 1 were: amare fasta 1 ye: 
aaaras waa | aay sre snstfrd arqarda sf aefeer | 


SRT «aM «=e Mifare: 
Wel mach sentra wa - 


mATTatS: BAY SeaTaP STA | 
HET SAGeNy FATT: (HA: HT 


Wad wa eats Waste fa 3 aA | 
fasrarnta afran: cararoeya AA I 
BGA ACTA aaa: | 
aaa area 
MUTATA WRIA ATAATA UTA: | 
mates Fatrareeayade | 
Ry. Gat 
aerate: faferraa | ada at eed TESTI WE aA | Aa 
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RA GaTasaN Va SAGA | AST aR oeahenfet wadifa areata 
alerenvea: - 


Uesey Fea Waa a Ha: | 
aay ad a Garaaatete: 


3. PUY: 


amar athe Fenian | athe: wdo_aat: ara 
cata afe caataaed af aq Uganda vata | aa addres 
sutra farTaa AeraAVS: | 

Trae eal TAY SvHAATTA: | 

Tanti: Ge: adadfaarsrt: 


Tae aan veuaa a au: fad da uaa gonatvaa 
arated | afe uaenciaaed afe aa va aatvata anit are wreqata 
| Tamer aaeats are gfe areray | 


2X. osTa: 


ae waa: feradtia acifag a waa | edad SAMI 
staagiaraceh sreaciay acty afta poate: sear faa: 
an | fafercarg Tee aa TH Ho | fay aay ATTY Ta 
aol Heat wife | 

sradaen melden wets Hell arco ai fe ar weadifa 
qa arse sigs | ccs fey stfaferrrenhta Harel pT 
Rerdatis aera aA creadfa enfaerereney’ i fg cee 
dard wes frac FeaA wreaths cites sf arfeaerenel 
a MeeHatad | 

qaae: frye: sey: a Tee ear weatafa | fry 
fra: waqeng selfs fafer aafech 1 tem 
ae aefeafaraed aera 3 ale fa wrela fag seadaq 
waranty fafata yaad | aeraatsaq adel a feats canta 
auf iresdifa wa: | teravaliiva wa Gereanra TEEN aT 
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Teen SAtrattata | TAA - 
Pea ety tety a ATA | 
AIAVT UHY Vad STMT 
fr aezdifa afta aragigaa A: | 
fe meade Yate fo araghgnd ae: 
Tarifa MeeHS a AA: | 
frarnaeicd 8 fe orata Fea | 


eae: firemen fe <a carfrqateed | 
agen: freee 4 wel wa fecafa 
tafarrata Tees were: aeuafefa | 
Peata caranfa yeaa Wer Hes | 


g4, Had Aa: 


Gea: Fore: | HfeTaaTa: Sefer: | ferris: laa | 
U4 Ne Ys a ae saranquedoata | aferqn aaearaa Sear 
TARE BIT STH a fe | fee Hhareh Gere fad afters: cHea 
Weta A vata ? 


Piefer wai va ae, ware oa! canfata 
ee aoe 
dicenvedtita: TIGA 


faa qesersa after: wrforanfaa | 
feral SAAT Wa: Aree_ fA ere: 1 
aa waiind ae: aa watery | 
Ga TAMA A AeA HleneTa AA: | 


Teves amie: see Pega afl 
aepaafed | afefaecareang cedar fase wenq 
Gefen vftrea ferera etre: | fravirteis aaraarie fa 
| Wea faepce_ faa aa Ateravees afefaeres wattrradizer 
a aifrecatayrayar: | 


aa: Be fer areafcere: fayette, qa eran 
tee eee eee aan 
| 


2. Vararek: 


“This paper was read In the 31st All India Oriental 
Conference, Jalpur in 1982. 
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a 3 wate: osfeev oagicie: cig | 
srgacmacqeay wee: wa wafaae: fear: | ae 
~ (9) smerenfa: stoPasaniteaprennonm (2) araaqcarfe: 
meatier (3) seas: sere (x) | serena: 

(4) afrcertrereenta: srefernttta | aa: Tower 
ATM: TSI] wee: Waiwera: | wen - (9) faferersfiri 
aenetearte: (2) Sai afaaraereanta: (3) avatar wfererehoart: 
(x) aeilfrerkents: tendeaq (4) seaaeafa: seer | 


3. sTealaare: 


aaa FEY Safraney aeta sila wartaeha wfrareaay | ta 
we sreafaenfes sfa fara mare wencdaed wafer) TH 
fe amt ofearn - ad ara aenehy 2 | area wees arene} FAA 
| aaa oe aH weal wrarezaeeiouea efa area | ae aaai 
Waray weal fasae ened faacanedlfafa rren apr, 
ada Wea Bdes aaelaraaty waders safe: | Fa 
fags: - aeatel WASTE ; WA g SaaeaA 
sraelcay | sta: aenetaenehye a fe ara 8g: a Wa MTT 
fa sfet fara 1° 

aa afd afe wer TA, Ua Ge aOR - Yad) Trea 
a mae’ fa. af mea am giana wavefe: 2? sfa aa 7 
Wades Tae tnrsiata wl Prem: 2 wa Taga Yar 
Tamafrerred ae seaaniee: gaa sera SATAY Arana | 


ioe aleve th Aisles Sadly 
saa Wael sanders | 
aq Bree wae ao wea He 


aT | ae seo waged ae YT 
: Baveahned aa sitoafita: Fd) wa waa 


get aff 22 wMRaeremdemma sei ATA aeneica 
aaaefag waa ? ata: sraeneigmrarangardoratd ta! - 
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faq | qari Seaeairentan adentt saree ante 
- a 7m fava? afeq wa aa a ura wa wad a 
var: aa waa fang ania fe odifafasad oraata; 
a saercdranfafasarey | Affaere Afdsaanaend | 


Ae ee ee oe ee Se 
Wan" FA YR TM wae ag Ufa | Ba “gen” ef ae 
Wahi aaeraqest sendy | wa efa WA wate 
Saat Fafa wena ae aa wa: yal Tras 4 
FATA, ALTONA) AE AKI SAG Aq AAS 3 WaT | AT 


STA Weare 5] 


au af gt fers aaa, tankers Ge a 
afaleaara 8 Tag HT Areal area Ge Aker Yates 
deahiarn Weanrad | wlan: ware wearer: fee 
Sa A Ma: | MARSA Hae Mel | TATE Textara 
AMAA, Tad BATA Safe: AAaSrard aferaera zee, 
yerfaatan agefa’ 1 sa: weeds fea ade WAR 
Menara MATTIE wa) ae a war: - “ad fartar: 
aera: aut, weraca Fe Tarafa wera’ 

sei we siege’ ‘get gent gerd 
SaeTaaaTee a Tea THaaaala Aq A) Aemetafracana 
ASMA | PATA MTA A SERIA | te: BA ASATY 
aeneaata araenehtrard sreataaretare: (7.2. 2-8) 


¥, HSMM GUSTAV STAT 
WUHAN ATTA AAA WUT 
spurorreatiteaeoutier rearenfees agheheae 
| TA aRaay sey wfodgy weds: wee 
ufteqnvscinvearaarh 


AAA NATTA | TA ATTA HATA 
nveafia: wena canta fawafaaa srenirare ved 
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areca aed wraeatata | 
qaty asdinareaerrgafae: aed a wien, ana 
Saaatnaerictara, waar 


AAA AHATAAT ATTA HTT 

areftarliea 7 afdae sa ela ae Warerreaafrartaan 
ahaha  vetwaitacaeaa afrenfiern, afara a 
ASAIN Hevea Tea (2000-8220) mremdifrarasa 


Sareea Metra wirarezete: areafrare: ager wef: | 


Fare: ? ara warn aes 
qaraterra sfc | 


&, sreurfrarenatras: feafraar: ? 


Ta: fared a1 yarame: werda macwararcortee 
seers fran froin erorsentisewatag Waal 
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waaay - ware saree weary 
WINS AES ATT TTT ASE Ta Wa Ao CATT T Bet: ATTA: 
BAT MATA HATTA areneas area Se 
arrears freala 


‘aye: TA” sa TaheAg TA 
Bk cited aa | Cae - aed ferarary ware: 
Talenciog sf ? 


feta wears: argefafa srerenon fren 
qeny wend yy saaenita vata 
wnfe - aria, oe, am geet mer 
arated: ae | arqalfrnneacntiracordee 
ae eee aE yea carafe 
afantrgan owen ‘ad wate) a oa ate 
waafrewraaet | aa: sorararearaen: B ae: Gea are 
waratagars sfc 
ada waa - viretaa aaaly wreoita Heras 
SMI TAA Bseraty AAP WAKaTaMAss Tat Way 
waray wet seareaty wahrrerentareea | tata 
MHA Waa - 
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NOTES :» 


1. sMeTeAacaenaceie: GATT 
(anfrtarentaterarenttrserany] 1 
Tderenrony fersrsait fererreresrr ferfereara i fa. fe. &. 


2. werd wana fergratite free | 
mT ia: Tate wenreag LT. 3. 


3. 3. fa. 2& - Xo 
4, $e Tarafaeae ar yfeererenet Are | 
ar ereret, wire ser eeaTey SETA 
fataraen mfaffa stactewrs | 
Brae. fe weared: watereferera 
“carat gest 8” fr weet ato_ fh rae | 
AMAT EM _ Ue FT AUT HY WAT WW we 
S. meat afafe Me_efo_awed a den fase, ae, wel aaa | 
arrareasea frraeto_ fara eM! Te. 25H fA e9-Re | 
6. aa eat a verat seat afte wae | 
Te F Va Wears frengaes AMT 
Be TraeIa Ta STANT | 
aaa aa Fa Maa g Yaar | 
W. 4. ¥C-¥8, 
7, Tae Taare: eG afeoas | 
semed Yfaarrenel Teta Tease | 
freer fers 4 carey Yea: | 
& 7 Be afar Me STATARIT | 
STAN F Tad Safaaten salsa | 
Hare raTa afecaeraereretferat tay 
Tad fawdtaea ta yaafsateery | 
yea Tea TIGA aA 
WF, \o-43 
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BIBLIOGRAPHY & ABBREVIATIONS 
marr (= my) 
WLS. WHaeeest 
ABTA, 893%. 
AACECAY (=F.7) 
H.W. Taare 
TUS, R4E. 
wafaae: (=3.f4.) 
CTL Tae 
ASIA, RIaV. 
WRUrafsaay (=3.4.) 
U, Qaenvayrest 
SIV, AER. 
wranttaqa: (=3.fa.) 
STTTHOT MCA 
HARA, WXs. 
qeat (=¥g) 

Ws. Waa 
FASTA, 8386. 
fawnfaaa: (—fa.fa.) 
Wa. Hyrareneat 
AAS, RVRX 
wreseiften (= 31.2.) 


RBRe 


26 


tgittermen: aefieraiae 1 fet raft aera 
amend arereattta ea: |! 

“STATUTE AT ANAM BG” [2-2-2] 
“aor Serraty[k-k- 34] 
ofa fe tharaa | sent aragiearaaretaa- 

“SETA TATATATS ATT AT TT AG 
are fare eT a fare TH ATTA UG 
| seafrurencard afa | seafaerenafaes seater’ 

Serer TTT Ry: | we? aA THe 
Tear, sara fred sears ft” 


“MTT «=| Mfacidameafrearaeraea = AIOC) 
apfite far wate autcafaratrennd aaatirara 
Ufrsarafiafe 12-R-we, feaTges Sfore | 
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oe 

ora caEraqeeT a aera efi anime aeteat 
SAAT AHAT 3 SaiRado ry MeTMNTAA: HANTS: STSTET 
WI Wasa screwed an seremeauaiey «= aeTaNT 
ferenfafa waaay | aa wa wamsatieneies: araul aq - 


“fren ya: areareafinnteed aft vertarsd’ sft 4 
forenea aes aed faa ata a wa warty yer, 
aaa ara, farang Sarafe:, srenftafarad, srarcfacerca Aft srafa 


sre aineea tart aie a eee 


“symm waied, aad aed, faranqsarafe: 
sarfrafaracs, sracaferaarces ata” sf 16 vara aad fy 
THAT ITALENT STAT ATRL RTA TAT BETTINA 
WSN sIetates Weaaly |’ 

Terenas: «abaya: «aera «=| irri 
Wee TAs fasaaatany aen- 

“TAT AA No ASAT, F STON ITA WI CASA, 
araiferafaraca, sraenferaerca aft’ sft 

qanmdca fe germs Ffarrarearate aaa area, faecal 
maa | framaaia fra steer facercoarafe: 
| senfiafaran a weaanfen smfiaaearacnca | aracairaera 
a aaa | un a ween “aa 
afer yard” sceraaeaieinenda wear | hacrafary 


fanarcomafaterad 3 atwafa ; aa fanycdomfee: | ada 
aeroaftent Bay Bra 7 MITT | TA AIaeda safes 
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seeders aaATeadd ad WaTa-aTe 
RRA FTRTTETT- STMT ~ SAHATRATATY THINANT TA Ta: 
aeioe: Manta; furs BTagEd daca, 
Woaaae STATS Harereahe ae cat sa ° Sere Wag AeA 
ee AATATA 
| fag cerarfanet seegita Fred) Hoesen 
Soa nS catenils 


aa alee erarna:? «aad gems: | wt zanna 
syed) Welqar ‘Alea wen =e eta arearrafel: meq! 
waar freawarn: wa wm - ty - Jae - 
srqa-Frrtefia: | aeagrananrcnrafaran: wire - Sas 
~ SeTRUTTA - SHAT - PETRA: ereircens 7a araay 
sa qafy tram: waaay fete; sient 


aed seanafrem | wea Frew ofaexia fafateaty firmer 
atterad | 


SANTA NST: 


GSU Sole ulti an 
sfa |= trarret, «setae efa pen: seu cettnewanmef 


SqaeeMTs | THATS fa wSarifacente; 
wafafratieay aeha afar | 


eecrrare: BeaTMTA: ST Sarat ef fea es METTT | 
THATS “A Tea fave ea” [SaeEATeH - 4-2-4] Bl AgTAAa: 
| Segarra: saree seas: | oma fe wa sf wTTaTATA BgTE 
AGRA Tagargravanswaara: sama sade: | fetaacd 
Bal; SMTA Fea VET Horses faraarary fwgcaset | enarar: 
ae: | Rafter erofaeta Sear: SET Vata: 1 agwelwaea 
SBeqraiafa are) fares af: sear: Gear: | 
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1.1. menace naa: orate: 


Temas Wider: 
2. AIA sae: «= earferene - 
aqyaent = afar 
3, fanaa = sareacanfars: vfrarere: 
fare: : 
STAT: 
4, stafrafaracd ae: 


5. Heed = aeafaaa: , 


2. 1. WIaAA 
2. UeRaray r 
3. faqararay sprout fanM: 
4, Horaray ‘ 
5. HacaTeaA 
3. Raceafatey =| Star qa Wad: 
4 ae ayTaend 
4. Raa = eaTaTfae 
q fare: fase: a3 vata 


STAT: 


wey aga =e «steer «fees 
faa) =opeamfe | aa - “tgferes: | fe yee? 
ceed, «aaa ae, «fan a osrorafafa’ |' | aga 
seo «| sag a aafa 
TAME TG MFA | TST TA Fa Va ScaraTar: Fehta: 
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~“aifrgrrantareefaral Sear” eal? 1 are feet: ge 
ania | =Aareage Herel seal safafracreatawE 
WiceATHAAAA Aca | Me | AAaa EUs THalatere | 
arated wa wicaaraaa a eet tenures aa ofanfeacara | 
oY J ARATE: TA WaT | 
ayy: 


Re aera, Aa 
acer wae er: wRaMaagiern eat ea 


gurayagad | wa 
2. “Rel aera, ATA” 


sae Ua salwar waenfatehia qa wa tat: 
SUaGTTaa | ARAMA AY | AGMA Sqara cafe ch: 
| tartar crecfate: ee: | area a cafe a caeufateal 
Haya Vad Wa | Wa a ate saa cafe - wig sara 
Re AAA Mead TaReaia weerta | sara - 


3. “ofirat aeradt, Frere” 


TTR TMNT _ fa calivaR - caer: ex salar 
- ABUTS TA TT Se: SAAT TIAA SORTA | 
ara: cafe: tancifafera sreriteral 1 org ame gf Aa a 
arene fafneyanr aq aeacamentarare: | Sat “stad arfre:” fa 
fared aera | calireneey eaftarenitas “sr cated’ sfa 
fagrad) Seed WabTay | Tee eGAaTAMaT “aa 
Tareas” ofa farted carers Wan | 


Se ela aM Saag Beet STAT TUT WaT | Tae 
CATA O UT TAAER “sta aTfre” sit aerertrate: 
arr Tata | 

aera - cafverar fe woariviaaegia saint wicaata 
a A |) Ta WAM oesto  stafaragqrarepercai- 
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maq  asrafieaafe: | AMAA A aR Ra: SeaAaET | 
ae | ae aaftftaiterancd afgeronreto eta 2 
eae: | aaa: afsSqencane, 
ee ee ee ens 
arrerel a aa | 


¥. “seafrannafeaael wera, yferatrard,” 


sera Bah: yleshaes aracarratyrantaairanarara a att 
fate: A eal: pierre Fee Aa 
| WA ay Paes sear Tass say 
| caren fe sarcartea afrnewafahta aeadrlo ava: | ata: 
aerate areas: | 

a aleahaennacses Tenaata we giactera wench 
santa ofa areaq | cafreeenarannael vieaifraatirnwaa 
fascia | aan “afirdarh, used’ sf aad 
satreacarata: gan | apemTagrafaenoraferaTA fe ora: | 
aa Ta Ua Sa: | Fase aftyAt en - 

“aq ae ATA afsarrarenene: wa | Ae fs 4 
FRIMAaTSY FIA se - aa | afe aemeqaeacy 
sarees | ora | 
CUA AIT: | aa facets 
aaa | fateh fe aeTa create: arearaae 
geen efter’ sfa 1 | 

St TTC ATALANTA | 

Temata: 

Tats Tera fi Yate aaa: | aa eT FR 

AMA fata area | fara fe sala Ue eA 


| aetq : 
meamneaetaamegaai veafare: | re 
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mad” qa te ea a aera fatto aia | 
fara ae anal 
waMeaaaanea wfsaarea | 


Temas a Rgee | aa wfaegta seas: fares yr 
Uh et) 8 a WeaTae Wa aaa SIEM 
sfa yeaferenfactasediarraca aa arate | warhead gq 3 aah 
TaaaIaa THA Fareaa: Me sha HAA | 

wa 9 weitere faegaafacaate were | 
aenfe - ake: aradcwalvarimicserncs: | fare 


TQ MAA CAT STATA cra ctereT aca 
FEA SHAM ATTA TTT A Soe FSAI ~ 
Tea: Horfanera wena: wefacaierd | ae - 


“HTT WERT AAA WETS aerate: 
cs 

Tar Tetra «wens fefarsreara 
Heecaenty | Ae - 

“ aaereTatel g SAT eHA era A fetere Perot aTeT TaeaTA 
1a 9 Saftrratanfare wa | agaTaty aeafrsereareard sha 

CASI agar GHaTAta ATT | 

vasa aaa wafers =raVeeiy hated aerarcoferes 
Sorfrd: aeamfeerd ary PEcewal Ben - “Toahrenfereeg - WACTAH 


_— BRAGA - arena Seas.” [1-2-4] sfa eo agin] 
fy HUA HUSA aifee - faes - srataarera: TAIT 
Taye araaenraernfata sera WI Sea BUN 


“gofrgio aWeeNe ay Betaaragee:” [31-15] 
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afer 12° 
a HAIN sf Saar wee: | Bale A: age seyEAM | 
Fete VeASUeH: WRATTS:- 
eA fet sa 

AAS ARAFAT TAA II 
ed eee 
farafrgatare afen arate wate i” 


| Feetonee wea | ata sia remthaonh ahs 
U afa 
ee eer ee a 
Teac: Yea Seararar’ sa Theat Ranqurafa” 
sf? 1 we ffengareuaten arate sald safeaaraty 
TTUNaaa Waa wfroTeatas 
Wed Tarra sfeeiey earmey = feearree: 
Harare fa 4 fetes sft GI Weed | 
afears: 
fear yea: fates) tram: sie: | a a syafeg - 
TAME - Beans - snsenfas - Yea agul aa fava: | 
Se ones attra teeseg cre ae 
wa 


fear uguifatendeae: snaafee: Forfa 


fe ce 


“ree: SHTA:, MYIATA” fa a SHAS TIA: B TARTS 
Tal Sear STATA | 


% Gala: - ee: sire, praca ef araraferaare: 
@ tama wa 3 wala aeeg diniasé afte a ofa afee 
ITAA Sa TIA A GAA | Ba sia Bq - avifray sea: 
fret: vata | Toad Bil a: stad Braateared aiifa 
TAIT | ta: Ba ara S, sf far wa a etree: | 

a aferenftate fi 1 ‘afer, yma geet ada 
T We a ae: * 1 to weed 4 
seruraaal TMAaafa ad Sraara serecifnaa 1 ara strats 
aerators aretiepa: | 


apie afrenqurrereratrerceanme: 3 
feearrrrecticaa sf ae afer Vea | 
TTT Ae: 
374 TI: ATT: Mae Tg fafaaarsaral — fara 
TESA suaadeneeate: frecreatrand afa srer fava: | 


aFF TROT TEMT TA ase A Aenean faafaate:| ag Tela 
aar fara wa | aenfé - 


SARA TANT AMOTSA Rae ala: 1 “forsergfaca 
aemorafaa” fe aera Terenas wiser | wy a 
faneafacd ada gaufata aarrate: | 
&, fargoaftrant - 
“ifaee: Wee: HaHa, Trad” 
“FCA: Wee:, MAVCATA, Weecslad’ 
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ga pe cen ak pal lk 

HARARIe GA Tad Fess Tea faoda ae sya 

| ard ean Saree: Bg: rem fa Fanfare: 

2. afarefarticarm:- “quelayues: Perea, waa 

ae Taya 

3. ateqeafera reer: - “A Ged A HA A YU: Met, WATeTaN, 
arrafasirateta” | 


Toy 4 ATA, 
%, eftfasrafaotiraner:- Fee arate TaHaged card, 


ToreRHy F MTaTA” | 

[sm afin: wae faye: worsanded afgntamaae 
aga amas eq] 

sea: Tedio_jdeu: free: waguera | asi wats 
Ufa a weraeatafa Aeneas: Serer | 

Ha Va Mirae — Sefetaties een fire fa fares, arefaete 
fa wees, fifa cries, crf ae, cufautc fi 
Temas: Crea fara: tt 25 

ATMS HARA URE HI wa ay FearTa: 
HET Yoo Hatfed | 2° aeltard -aTaTfckss - 

“fram gaveara &q - scare: waa efi? sie - you - aq 
- Hergfaursa ararereea:” gf | 26 


3a Ue AY ARS Wa: Baa: TST 
fasrat: oS ee a aqrefein sfa 


area | MenteaaMTaerhle_ a far sf a Geifizeredioa: | 
wey aa fear aafreard: smectite =a 
eq 2" 
cen frfaaa siftraee aqui, fafa weattrences sre, fares 


aqui a qa: sareRaumn: siftrenareagE sla Meta: Toren Faure 
va areata faeretten fara 


NOTES : 
1 Farrel - 7 3¢ 
2 FATA - -aTaeg Ura, 9. Ure 
3 =aaftay - =. ay, uw 
4 WarTSAt J. & 
5, FATTASAT J, RBv 
6. Waar vol. |g. 3 
7. TETNIATT J. Vo. 
g aaheryet y Re 
9, THAT Y, XC. 
10. Serfrreetay Y. eh. 
11 -aTaaTeay Y. . 
12, aaa J gee. 
13. FA A - YF, Wr 
14, AMAA AAA - J. & 
15. = A - 2. 


37 


16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 


. pareragiferan — aftyfe: 9. eeac. 


. SiteracHt - J. 42. 

. Berfrqar J. z. 

, FSTaeeiar =a. G. Y.G 32. 
. Sefer - F sh. 
. Serfaty J. <<. 

. &. erase J. <@. 
_& Sw UT YG. eRe. 

. =arafa-g: - J. ce. 

. ~araanftry - Y. exe. 
. Genfaga: - YF. 2. 

, araenitaa -— J. & 32. 
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aofawa (= Fa.) 
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QUEM, 1967. 
faer-cuftsa: 
atfaacanfauta (= Ha.) 
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aera: 
THAAY (= Ta.) 
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araasat (==a1.4.) 
amr}, 1934 
fara: 

farenttt (=f.4.) 


SHeARTATE 1963. 
feeam: 


AAMAS Gay (==a.9.¥,) 
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aUvsl, 1968. 

efanfa' 

~arafa-q: (= =e. fa ) 
arrreal, 1954. 
VITETATeT TAHT 
soraariteny (= 11.41.) 
SIYS TM, 1967. 
SNAIL. 
aheraa (=a. mt ) 
yrags, 1928. 


Stumm, 1967. 


aiitarahn (= mas 
Were, 1923. 
AETHER: 
=araazsyfe (= 11.4.) 


ISAC, 1940. 


Sareea (=4.4%.3.) 
arora, 1923. 


aaaqeref (= ae.) 
BHSATEIaATS, 1963. 


WaTorassaagd (= 4.4.) 
yras, 1937. 


5 USmTeTaTe Ry 
Wave: 


We: wae aise: | se fe macadal Raad aq Ue 
arrestaea afd fren ear aasalt estate) aay 
eee arafermafearnyes fz 


cere sfeta fagareara fafa vaR - 
“at an 2 a ahaa gt cantata ve ger: 
wreaoarg” fafa 


TUATHA aafgferama faasiitarn | 
Gaerne ere caer sf fea aq 
nae aq Tels Ferrsatata 
8a 8 “aera” sfa aedt wiasmfiasa 
fanfrcesd area: 1 arenfa 


aes velale a casresiaa: A-scan sera yreigal 

Gg saerradia wRoaeaaarata Taonga Treat 
Gam fared ea set wel eee J Sea | 
Q-TWata Wa Fata asater weaferraa-fes 
ofa casafemedaatie a vele: alee score aA 


a: RAIA AMAIA TACT ANS_ fafestar 
ee aeedta eee erated Het vias: | ata ward 
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Tiel sfa sacferad | frags geaczal ageh sanferad sha | 


qafy ami wereacars refed seca fanfroaa: aenfi 
Se: ya! Tttaerasnse aaa yore aelael TATA: 
Toate arrewahe PT, | Wale a fed yan aha 

| ofa a sont agy wey fava we: sara scaaaiay | 
aa exact saree waa woh wed Blea 
Se Fecha Tava aracafata a 
caren fronfa 1 arena faaaiigon 

— | amupareaak weaunracnetacacian 
ee ee 
Soaratte-ATaASTST: We: | area aEy saeIry 
deafafan grate: wegen qenetamfesd eft wate Bae | 


sere wavered ainfd fafafercen leat arn am ? BATE 
ara fama wets sarearanta | Art ara sararretten feerfa: ef Serfererera: 
| dae caaertemfeare: | wi: arene a a walters 
sane STOMA | Sure f SI rl ae a laa 
aria: faraea ont arte: | aI arate earfaat WaT: | 


siaratardacteacd waa weal coaered yma ge SUNT | 
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saqearaternel Reta: SrTATTET | 

wera: quad Arete waa aenfa day - ‘ater 
ae ee Se yee etd ea 
RRA | se Awa Peet we aterguefa ? 
meafeed am 3a a afta 2 at wierd: afi 
MAMAS: Wa: ef | oe | ad wa aie 
WER UOTar aad Wag AY Tete | aigad a ares 
Warareatacaty | 


Areva AAA Fea: 3M: Trereeiarea Ui: Talad 
Ba ed Sia lal alae bl 
yea mrafaqaa wreafee vada | walaaenefren: ste: dee: 
fagdtfa da yfaaftfa 3 srraftl exe fer | 

warfare seareaa: Wea a See ARY: | 7a 

frag Teed | “ae aTAMIAR” eq 
are es ery hy er 
ferrafcorrafarsar: 


: WI: Fae: 
aaa ani ace eae 

fe ura ait fe sea adem eff wear eafefa 
“snararana afer.” fa fret safe: | aa 
TAIT RaST AAR Wofsaay | [‘aereracifaararere 
ee 


aa: fede fraripeaed ae mei am - 
“qaecarearasacaftrearsia fara.” | stasa para: “erature 
arama” fa aeraga wa farad | aq a aM 
eet ae ere annem wal 
freftenta - ‘aa - fran - sire - wrOara - WeaTeR-UN - aA 


"ERT NH eK TT 
ard fave: aq sigarereasenaataitvest a 
co 

FRAY STH: SE WTA | 
aq a wetter vias aeMafa acai adarg 
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meriaefieata auf: aevafs 1 onan edfommaty 
oo SA ona Sal 
| Varah wats aarattiants | 
adta: ure: fauferare: | seta fafzare grate soaeer | aa: a 


arraea: fren aese: wrafee: Pe a aa 
AT -CATA-AATAT SAT OAS MI MET 


fofesrcrmadaa: eye_fery wfrnfed: | sen - sia 
~ farageara - yang - yferorenrafa - serena - 
STATA - ya - stata - srfoanfe - sci 
age sare | a a “aaivieearcaniin: free” 
FIAT TAT WMA | Wee faery waliaaea youes aoufeafee: 
PASI He VTA Fee: Freca | fas seu aerated 
| FP TAG BN - sae: - aera: ~freaved - 
TERA AT - TACHA AU-ATHTAMA AEA: | 
aR AerMeanade: aiterana: waa wa fre: ar wears | 


sieftramavecnion: frskfasy | Walaa aes: | TTA 
ee fadtai wait: yard arom) afters 


sa: WeearaATAISY Aq 
sao am IA afar ae 
Se on 
ATTRA VATA: HAG arTeRUH rarer reset A A | 


ata: Gey afirer-atorften- area - areata e ha: agate. 
oo Tera le 

il Jt niet aad ola aaa 
freemd ae: | Sarasa eafacare: urate feterd aaa eae 
Fa Feat Hiei goorta | 


45 


Terran: faraneh: ara: aaa wawaaftt 
Girae wie | aN aH AA pears, arate 
TATA TYP TA MAHAAAAHT SAAT? | TATA 

safe dated Aeraraers A safest: | 

ARAMA E aaa WAH AT FTA A 
arafznfrren aafgatiad sage ea Ten: MeatreTaMa ae 
ofa squats gery ‘aed aera sora sia fragt arrreNs: 


epee ing eure waar Bf 


g. ATA Serres: 


uk a isebilacd padi ata 
| ASRAATA-ASGATTHe 
waa ad - Dr aos hiene tae 
Jee Wea afarda aan siete a ead 
Waa? | Aaa Nara SAAS BAA Tea fre Paferaee: Are 
@ wifes | fracrdatre acafiit athe ta | Tae AEM 
ate: Pruifa, sates: oe feeterertenree 
areas sft wee BY ara aa onafrafrernaR ea 
arated Waa | Aare Maitre fret | 


X. TA Ha: 


aay armada seal wen: afinied, aenfy a a 
Wa dcmgal AQ wR | t. | anafinaiter: seat 
qraratreaite:, 2 fargoadt 3. wae x. ggewe: 
FAA: GRA HATA - AAT: AeA HM: TACHA 
Taft FIT | HRI gremqEMemaaRags, wesaracala, 

| 


3. Mele AaTeRTERT: 


WAT TANS: ATA AST Sa Tay A MAA 
| ee ee 


Tae wdieaaqeare: ? ayectaha arses aefa vara | aen - ofa: 
wreae: | I Tafafa Mel eg: | aa: wats waleafa wats a 


a waters: wreaeles: artencat at) B+ sq sequenigagdaye: 
Mgvidie & | aN a quraTaMa: Mace: wdieraAeTe sa 
foeafa | aU prea Tae Va Weleragcae sia Ara | 

ara wa fa: atcanes: | sferereet arernefenl ferarenefenl at 1 gat 
ara: sear: | aha vfs sear fearearal Baca: water sa 
anzafd | seta afsenfaanferal oeuia scqad vata | 

Teg Meeltceres: | Wha: WTRae: | CASE ATT We AT TATA 
Aye: waleaayeNS fa aeahA | aeeefsad TaUMTaaA a 
Wieraqere ff aren agi | | Aafia 
Gen angen ae Tatrnaitayy ~ 


Fe WATTS: RTA TT Wee’ She | [¢¥-%¢] 
TRA STAAL: Ba Tee: welcaAA ATT Sey 
| PRU Wey Bead FA aa arsed a wat | wile fe ue 
FRGATMTHEVSTL fe AAT | ASMA TTT: | AEGAMAT ze 
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a af fe gene, 3 ate ae, ppl doh Eh 
areata | Soca AAETTT a Ay wa BeMaife frecaua: sea 
| Precanrada oa ea geatieiiad | wen seen we wager: 
PRAT Ha PRM Beye | HRT wa a a cageara 
wafead a aeamal sfa sag aTel | sulted APIA - 

wriiea mereraa 9 fe aad Tea Aa L-Ro] ela! sor 
Hy Heaters FIM: oH HPTATHEA | 

aa An: «= udiereeewoyraraera! «— areifad: 
aghrtana: waa 1 aa fe ya AR hae ARNT: | 
aera Fae | af HR ze vata, sala a aR aR 
qafa qe | ea) wfaferearociie: ger: | SUea Yea: 
afa aibagegh ames faa, aevaia vfafars: | ata geht 
wafarsireiereqarad | srcaraa fe agrerfargen vafat | ware 
ad wraqeral sfa meatier extay | 


¥, WealeTeTAeaTe Tara: 


TATA Aaa YR, aaa, TaeTA Walt, 
mera vfacfefa vatsaeaia | feeamada yerafa wearers | 
aU Be waa sft SMera wafatia sagen seats | 


MaMTaagatateddtan Tea eafata wfTaTeTe! | 
4, Weleragrare ret 

sired = osrafeernaftrs = -  wrenite-orata 
TAN AMNo_BRATSA Was AMS: | TA ae 
ATRIA SATS Mal |e. SAE y. Bea 2. faery 


%. WAST &, TSTaAATA &. TAM! vo. ASAT. FR. TUT ko, 
WA: LR. Ales 82, ATA sha | STATA ea Tae cay 
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afafat a fa aa arg ae a mia: | wa MIgtaTi 
ASA aeA- a-WA-T- ae AaTweT Vera | WeMala | 
Weraaaeary Te: BATT | Seaifawes wm fe ast aan 
| Fy, BG TATE ata faa wees wea aafgraqaraa, a fe WH 
faya:, aa CHAT ATER seem | Waal sfeafawafaar 
sare Baar, rata Tea waft aed eft ae | 


canner: agiiayuren, af wamed | eta gore Oa: ae 
aaaqieta | Tumideay a: aan aia aa wa: sarasal 
| Fa a Hada Fn a wala wa YA OAS TN 
qatqay smeraa a aftqeunfa aed Ya: a Wada | BA Fema | 


yay fe Am Wace: aaa: | alfa, arf, aah 
ay yacafeafald 7a: | MATT STAT THAT fa: | A YaeATA 
SITS TAG | ARTE: Tg Marit | eT fe ara 
Haars: | MUS sear: | ga fe wef-qrafaara: | Mea 
FeaTA: | OeaaT a are: | ehived ae: sfagrafzare: | 
STA: FaaAErAA | Tafa aatvafs sndecrafa | wa geMETh 
Waeraqera Aratread wire 


49 


Tea Tea PRA aaa | 
GUHA: Harile aa ARAM II 


ga! | aaa «6 ae, «= gaara ae 
TeaoMaaea: | ee Tefen fraddcaraiana wared 
aauferea AACA MAAR sAfeTeMP TA: | 
waracd fe aA | aa wed wieeqee wera orale 
wet macy came 3 wrafa | wifes - a - 

1 MATA AMAA Tala | WS YAAT ATA TATA 

solnliliasdstiles aaa farafa arifercfa | are 
WaT Ara TeaAATA: saferenra he: | Ta: AEP: 
| aramnerraaariara wea arndcated Sa 
Saree Fee vata | ata va satan: Patotita aerate areata: 
ae | - 

Tatrerearaera: WaSaTETA: Fea: | 

a safe weafaesierent gaa fea? 1 

AHR AA esa TT | 

afreenqemataarrgeaa |) sf 133 


ae: Gq aafata- Featirestatniea Patra 
mH 1 3a areas fore FETT | saTeAmatftatatre: 
SICA: Waser safes | fread sfa we 
saris de: enki V3 ae ata ah arated Helo Fe 
imal | Genteafeacrcanted THANG aa satyread | 
PRAIA CTTTAad | aa SeTAAtY area afaeafrers Frater 


| dea Welvaad! | aerecarafteneequanty faeafa | 3 a 


Fe wre 
\9, STAI: 


af yeaa aed afe Fateh safe aaa sft gwaAeA Fre - 
wl men? geratateha Aa Me_A-sVTMA - 
srarma - steered aretreragea Arquela | ae Hea HeTeT 
sraqgenena a vata) a a ofaftfa aq aa-edl-gareah 
Af wi + feat | aa ae ait gacfi 4 
wafefa wea Tae - YMA: Ha ale | Baas: 
Yada | ata wafer Aa yer wdieraqetta 
wane vasa wdieraqerel fe yeaia eafarareral fara 
PUGET reed ATTA | 3a Va aTargttanttfa Higher 
Ted eens AR Ye araafenigar aera 
TaHea WN Tea area | YRI Vache a wa AergaeTaeA 
nafa adeaia = yanveqensata | seq aragafaurmrtnce 
Tae Yaa a wale yeragteiaa 
Fa gerentern fara ferareracifa | ae - 
faarerafe Feel YRTA STATA | 
wal wen seta faen at retire 
fa) Wa AI odie wneigereara 
Ofer sa Heras ATT SH 


NOTES: 


1 TUrernfaercay Waa Wa Tae Fraforeae Fa FFF. AM Ry 
2 aaa sara | ae Pratraera qorergrsa wa grat frafnrela 
Wr wae Frater werars Safety | WIT g20, 
3, efaureraecat fag: sary Aer | 
AMETA BAVA F ACAI I 
WEY HH AAMATARTAATTAA | 
arare uf Hfeat areade_Al GaTahay 
MSFT LEK 
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4. An unreliable source, the Nepalese ‘Amnayah’ says their 
names were Trivikrama and Savitri. Nagar 48. 


5. Ibid 48. 
6. Far 2 


7. Hyeeregera oa afhery fare 
AeATAATERA fe a! aeftera Perera uM. B Wx-% 


8. fa. aT, 32. 
9. %: Bae welereaqeae wera whee a 
wand Frame wor aaaferrT SA ut fa. SAT. 192 
Uy: WATAATE: Yat Tt We 
Br weftawarery warsetea ALAA AT. BT. R¥-RC 
10. THAR. 
M1, TAA 2. N-2 
12, THA LE-2, 
13, THA 4-2, 
14. Sat an frafegtd taraPricata arate | 
fest 3 anfsafefest 3 araccteararererata wir i 
wa at frafgiat tarafi meat arate 
fest 3 aifafefeet 3 arfsacactrerrenercats mfr i 
THT, 26, WL~2%. 
15, Jal. 82x 
Uy MeeTA TTS Wade T TATA | 
Se aged de fate ante gy AL. Wo 
16. TAA R¥-R. 
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apfaarafiataratacarccnea- 
MSHA arnfereraron Acasa fe ara Mledareare ATTA 
Tada afta aA fanfrafe: | srerareiarraylh: sareargemnads, 


UAT TPS: HATS RTT: fee afer ATe: 
We - aay - TAM aaa eft amid mane vfate: 


AGAGAA TA TATAT CYS | 


safer Were) ‘mea gerade gad sige 
2. 
ATARI: | 
2, Afeerace darted areata warenia 

SA AUT ATA TR FST STATA AeA: 


aS 2 yeguata fagui deeaai avr 
ofa | ara PS as SABA os tle Claas 
alge wife yatinreane efi zenereafidfrata watt 
aq ate: ‘aid ‘serardid senfera: firarceea: ‘arte’ 
sfa wan arfamreg Ad alas 3a wrevilfa, aan ‘ara ees 
qainamertte a afer eff a 

Uae UATE ATS A ATE TA 
alt Casa Ser aa BarfasRala 2 | et 

GRIT: TEATS sHfetaaa TAHA: 

: | 


AY Tear TTS TET TACT: 
48 ofa aa g fe ga eA wd aaa o sha 


ada = Bacar eaareare faera eerste 
Weck ‘aro sry i 
| en - 

PRR FEHR A A a: | 

Ae AHSAN Te SA ARTE: 


fa 3 ata Bremererentet: ve - aea-WAM-InTaR wala 
Gre ele_ TAT: | 


wana FeTeae aifsearda * ace aA 


- aaa i Fe AN 
TAA Vea: Hreraairerenfiayay 7 
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eft 1 geen met fae | sueaenqdaray | oma 
fra: aeaeaEres freeeauargeracdasacaraeae: 


ae TT 
Wea | dead aeafraafaaranty: arate Sarai aratrenfiraeth 
sia 8) He) aa reves fae nay Hela a char srareluiraaena 
arena ayy | 


aged ee: Caracal aaranitncarea frear a - 
Tara PAe_ fA VE FATA AIM | 
GAaAMECKaT TEA Gy a fara | 


fa | Serrgatea Heer - Hae FTAA rere 


Tiere Far sereieras a HATS ETT: | 
3, URaea: AaTeaTaTTeTAT 


Fie: We UGeeMAES cea Remar fare 


56 


oft af agen) za faded aHeeet sadam, 

CRTC FETAL MY TEA: MAM ATA FMT AAT 

[Ta QaMafiraen verat feaorat Alarerereaca vaterferston: 

oh Malionard AM WAT Weragencrd Swag 
| 


wee Fae Sere | WM ETT fas TART 
oH Mee He sa wertae fae ween at fa 
SaraTaRaAU amigvarntata frre, wenq afe ner 
af fafirg Fare, Afafiné, sare fa farses gag fara om 


aan sfafrenmaar “sqaraaatal fanaa arccafata, 
Tey SIRI TeTatata ania werafea” | 


Fag sferarcraiefaraad wea area frecaq stad fe 
fatattia sar “cifeatotn: ates: wera’ shareaatcreni 
Taye aad arahragay | 


Tears ee caied wisi aeetoa cereal eden 


aa 
3.0 AeA aereatet Aararnenaitsery 


eeareIreme wraenqena wana aq =| AM 
aR TRA fret Afereeaia | ate Aa aTeSTeTT 
niveremuttaferssaradtehresarala tres aaa harap 


seAAAMas BAVA GAPaTIA BAeeTala | aA 


Wee fa warcacieae | afer «| afer 
THUAN Fone! AISA Sareea: | Hfaferca 
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CATA ASU AHIMA Fay 
weemrh ae: myers ef Te | ee 


ata aftrecmend fare wae “afar 
UCATTa A ARTA. cassesseeess Aafia acm: “sa 
dined wrsaa | aca afer madd cacy 
Araneae: - Area: alternated adler seq | a 
a afitearaaante - ataaniterrenfetes fier firm: | -araafedar 
Ao fa Fanfare vara 22 
oe aera qeny 

aa arene adie fa vecelaanqery arene 
aro veel wafa aeyatranieerd aaa gare wertay 
TAMIATATMeAASETATA ATA | 9 

aay | fedrearss oceania «= “wrafasarefinarda 
wreMgrTna fara fe atenfe 1 wel gy meeattead” sa 
PREM RSITSAATaR sere afaeRIaAA ~ 


atenfe: erfehteael | Mened Maa | A a MHA MTT 
fasafagt i aerarer aa oe sfa fafseqaerd aaa fa 
artes” gfe 4 

aus seareremcternaa dramas ata 
GAR ARIGTAKRHAUTS Ss sew werd wareafa 
Arafat ea TATERI 1 

BRAY siege aera fees MTT STATE 
mereafata femnrefaerraey Gael aryenftrecoran: wate: 
16 yee Wepd AIS AT ATTRAC, SMT aTENa 
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TOMES ATH BoM Sh Vere TefeTe MenfeasepeT 17 
TeeaTeMe aaa agian wane 
WMATA Wee Va TOMA Sha AeA WISe TAH 
se Tae ga: «regard Wo: ag 
facta sq siege oméaerqaiasa «sera fectenfreend 
WTI threes sefefa wea sf 
19 SpTaqaa AATaMeMe aS TEMA | 
a aaeeereercren danas tear 
BY HA Mele Fea BAA alt 2 | 
eee ee 
| 


3.2 Wygatsa Aarenracona 


21 | ae: ASA sra_ratrpeay, 22 qayarfrencufata 23 gar) aM 
afaqgaraa aptaeuttta 2 saints yen 
FUSCA AHSITSAI AT EAH | 
3.3 WE - WIMaAaaae: 


UTE - maTeneaea - fen fafa yeaa afeerne: wrafore: oftea 
FAR TOTS aE Cae BAIA MEA TegEA Ura 
TN WATE | MMAR SETTIAAaeha ATOATSATA 


59 


| Waa sanearaeaed arae frevaa: % an aa 
qeageranty arrafata Wed Grerewt wirareata: 2 
RPA meadaeeqna afaniieeraneai WET 
wears fa age Bea Bf aearwera anferepa: | 
3.¥ HSASNCAATTAT: 
PTATSI Ua afer Fed) ware TF | 
Ma dgaearacdhaarters 4 aifaehaerate: | 


aa dirarmendacul salt sarsarg faren: arene ag weRe 
AeA TETAS Htatarenea sia a YeraROAT | Uva 


amiga werenieaes vee Ve ASTEATAA- 


fPaRTATeTaA Tea sthPafraqe | 
frre FeTafeedeial wea @ Frare 1 


afa weed ATCA YR SATE wea) 27 

wfaerorarneiafr—aearat 

_ fafttafeaatie: enteric | 

Haye hinecanagad: 

Braque ayaa: | 

BA ACCT: AT ATAAST AT LON CATT | ATTRA 
Tet - qatar seadi: arctan arr afte: 
cate | 
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79 Brae F creel, fig efaatsae | “wal aren” seaea: 
Ta: UA: | Ae. FaRNAAAPaA Mtadem: | an 
ase Taratasa Aedl weaeral aa | 


arith dratarenea sfa cateanfirerentagiaati aafad: rae 
fof aq wae ATT: GH: | 


NOTES : 
1, Wal. 9. 2 
2, ATT. J 326. 
3 Wal. J 8. 
4. ¥8 
5, AT J 336. 
6. Wl. J. Ro’, 
7. FIR, J 3, 
8. UF, A. J. Rar. 
9. Wil J XY 
10 Fenfrary =arates. atareartacay 
ATT. JY. 


1. 34 Yeargheel wei fares: wera Ua wate: sea woe frerare Aa 
ea ari wadafafa dest vecamis wftecmrgsrdt aa wera: vata 
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wearHerTaM a 8 fates efa areferay | sere ae vadafaeaty fa 
are | aenfe 1 3 fe sraafeeqaa afiag wada fe Raeatta wraafeta 
laa weaafaireratierd waa: wade ofa seata wadafreqad 
vata | reared: safterary - 

fenrertfgd yo. ana: wera ferit | 

aa Wades aR WeAo_ faery MeATeae 1 
gfe | AT. Y. RY. 


,  afernfaited witoarra aia aecaica cefnerarafa tarea | warts 


afeetufeararates: sfrefanfimaafercaa sacri MARTA zeae 
- aft) Jonfeer araafes areata’ | waft wer sa 
STHRTT ATARHTETTS - _sififearaaenfes ea - AA. FB. 


_ Sifaernfearaaed: ye carherarmreandaaricene afaftraraararc 


gan Praacrnirafeafey carat 
FITTER cacarareccet wear | oat eeharareey 
qayduefaenio_ fy arentdaerestreqataarst vera area -aaaTT 
watamfzaraarasaren arenatstaueaige ovfraad fa 
Tey eae Sa | AME - “TEA veces vert Tar 
arama’ wferarerat’ | fa | 
THA, Y. 39. 


Te. FV. 
_ Ufeat area 3 fagafa aerafegaentiea! | aa varies qoreaaritaa 


CRIGVHTATS TTS MENG: | TAS. Y, ¥2E. 


74 fefreqead fates oereeraqarreaial wa sew gender 


fatrara tH: Wagers eee | fe 
aerated amiss TINTS BTA TAA aT 
PTS HRT a a aie “Aa: ARTA eae ATE MT ETA 
SHLAA MUTA AAT” Shel | ATCT, RG. 


 wenfeteea wereEs agate a atararsract aa ef wats 


dy ere: 1 oe fetroea mers a rerdferaea aes arya | 
safgraraaa 4 g efhermaiite wreedega: weinracen: OMAN 
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¥fF 1 TIS. F, UR 

18.40 ARNT ee Te: 
qiarmraragraaracanes  weafrarieaa Ciara 
vTRITaERaes | aaTTRCnfergeereraraty «= fafrgaafafrarnve 
Srmaacad weraeorarn aft ax werada areteafafa froifa 
aquagarddtie_ ered daafafs Ste tte ............ aa: WreMedatita 
WCMMATAY Mee Wa UME TA Sf PAT | ATT. HY. WR-4? 


19. TE.. F. RR, 

20. 3m “SAS SETAE” et TATA TANS TATE 
grat “setter etamfefi: an at afaertt ware 
TETAS “TAATAGA” eeafefahefa wa 1 TAA. y. gov. 

21. WL. Y &. 

22. TT. J 2. 

23, TT. F 2. 

24, AT J. 42. 

25, TT. Y, 2. 


26. Teageaty arenas PRM ATA | 
AUTERAER - 

areata fs arene’ arerearfinitad | 
SUC SITS AATA I 
MR MUST Aq Ae ATTA AAA | 
orang aedteta sycafa qata fe 1 
TAA Y, 38. 

27. Aaeitrafiry 5-39 


28. Feryrareraery, 11-41 


ABBREVIATIONS & BIBLIOGRAPHY 


Varah (= Vert.) 
%. fa. rae 

FRAY, R202. 
Tera (= FTE, ) 
am fa. qeorarara: 
FET, 2242. 
MAA (= Ae.) 
¥.fa. fred 

WRTE, 8902. 


Sueitqaftary (=3.4.) 
BUnfa-eeeN 


TARA, (34S. 


warae stay (= Wal.) 
#.fa. wa 


Frag, ee 20. 


TIAN: (=%.) 
Hf. aay 


WAAR, 2S 20. 
Fergrareranray (= F914.) 
BUNaA-eeTEA 


TATE, 8Qa4. 


SaeaM: 


aa ah wets an aaa: araftaaniaged 
eat: | eI Guremencantatrafieas aes aafenfastrern 
feraeTOTATy| APTA Ty aad aie: ‘fenfire fay Aa serfvata?’ aa 
Thana aatauaaniea sf Hed wfafedialt marcany arate 
mamfate: fafa fercath a a yereraare ward araera ? 


HRA AACA MEMES Wea ETA | a 
WAR: FA FAS sMfaea Maa | MsueeNA reaeifenaT 
ndanahae wa 2 wpate cata | wernt a ama 
ugha areata aa fae - ARTE A Alef 
aetintan: are: fara weroreatefa ieee | 


aa: Bafa wdveae: fe oeveted a oa 
wferorefag aca ameter | 


65 


2. ae: UTA 


WATT AGM ATTY STAG 
wi oe 
agate: | fet mea are: AS 7a: oe 
aa ae ecmmunan Sseremfaa gem a fe am feat fire 
PATTI Faq | senha enftireneseen Grad Tags wT: 
SIA AHA TT: | 


2.2 MebrHaaye : 


a ERM wef haa sree wedle dt wer 
Tarai sy wa sft | RE: avewta mea wearer 
i aay Ugeensear area waa: ae AraG 
Paar soattenfeet: 1 aaa wea afr 
wae: freaeifea aroftarrge wofaa °  arerdctenrann 
aracafafae ara vacftamfawd 2 da eraraay | Ferra 


I: SanfTGEAA mahi | aityfgeananten 
Heat Ye AAG: 

Tafaeeta a4 wae a | aa ager weds | ora 

serrate faed yar 


Ufyfega =rararafatfasrgea 
Ware: Catepa: | 34 a tare Te: ate oaaenfed firg fayraarea 
Peet | offen: vera wa yt: 
ravaavermena a warafeafern: | Walewedneaan 
TS NTEATAT TATA FTA: euacvare Gaasand 
area =rEha (af. 223) | Wada aeaely Fane: TEAMS aa 
TA Wy SARNIA | [ITK 100] 

Henin Beaty Hvala wa: sraafafed Serene | 
fara Ta RAO ATOaTea ATE STU aAeTUTeA wa Sha Tear AY 
TERA - vinefienfefs: separa ae yg wats * (Ag, 3.202 


~ 203) | aS: Steg ae Ranaferoeenntpafreraena © | 


Saas 
wa TaTMETy 

wa aa oa «oo gea | etiniaal 
frerreaveraRran atfranautanaaerent ayIead | aA 
Atraenfauia faer<aiteda wtaueaaragqanita agai 
| Wa Wad sertraatereoaly wafeaia aden TTA 
aan: aaa waaay aah = wexfarara 


7 | guiiterdarerste fiends ag advan: 
TEMA Ae - 


HMMA HAR Sed yf (3.7.0) sf 
2.2 AST UTA: 


Tata Ara SATeATA WeATAINGAA Se ereTaTeaaa Shred 
Woh aaaaare: wreTarfata TEAM | Ae - 


wea fay renaaeroramreancand, eater... Fae 
sor miavaqacHeradtir fara vfeenia wa 


“agnanie- aeafa” (4.8. 223) sf 


waa Fenauria aq waavaare: urgrarafa Aarfacheh 
Sagas sewers SAAT Sf | 


ade Safrngacart agate fi aaduaenea: shia 
afi afaféra | vasa =regqaeafeearcara facarrearamfa 
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rated caer aang ara Sree te attra: 
STATE: Fen AA foes agai Heiser Fe erate (=. 
& 2¥¢) ef 

3. Metarenaaeeteray 


wafeerd uTgenarqanfaa: aaa a1 ore: aAlaraaren ITAA 
SC Secret Faas EES es arene AA 
wea 


3.2 mdanfasaay 


TE waeastrenten wefaatae area 
afrarat wae: a fay enftantt 9 afayata aferfafa 
ATS: Seer | eM - 

TRY YeeacAMaraTs aa: stg) Teen aTACAE 

Ta | Rea aa vada a Tea 

aus oe 
| 


Tarqarierany frre micaery | se 
EAA BAY Warseae: | (WM. eh. *] 
fai sereaaenferaesa stead 
qed sfa aeait wae: ee a 
3.2 AMS : 
aTgferaatoreal WEHAHAI ATMS AAS: Hoa 
avState weaate | Aa - 


ceased Casa sence aera aE 
weary aa MATa | | Bl a earroafhfa 
qa | Tea eae Saeatuiannda atratavand | 
TIMI ATA Yes ATO (47. Fe.k) gfe | 


¥. SEAAMTAT: 


wa fea seared warereectranfaa =eaTearears 
Aaraityfgearers ed wee: saa Ae wea Fea: 
1 a wa wee ame 


YRAVSATTA 
a rep acot seas aed 
| 


4. Wats : 


sey aegis aalavaare: diaearafata aw wfate wera 
al faPrrerta aasaa Ake: | MTT: area EIAUTCITA 
oe eee 
sre aay | mega wdaefes: sae: sada = WA 
ofa Yalarrereetn seme | afe Geel Ha sell aa-afh 
Hara waravaarfes: ? sft afe data a adtauaanfereate 
MAeAATAY NS tefreMeraaaqaeS wl Rafa ? 
Wye: aeaRy gfstaranray waves amead af 


eau) srry a aan dda freer ore a 
wate: aacratdtaratrarrta fear | 


&. JUTE: 


wa anf ~reearnfoengea afte faa 
frifade are ata wfaala aq wed ayes einray 
maadae: Fe Mamet ahaea | Ay Wen ses 
UAISTAee MAAN: AeA ary | Feta aie ava 
areard sea: TAT: GAlavaare Arowry wea | wad 
asia Shaq wlavaae aw: | | aeHefehixrgrn: 
| a wa aregaafy wenehda sth ofterad 1 aratet: 
faerreaRraaya Sereda: WeTeTIA Hele 
TAMAR ATTA TA we aT a 


ae: 3: mwas usar wala: sera sfacefete: 

maaaare: aerfafa caefg | aa: ale a 

ornate weeTafer: | fry wetureererrtors Tafa 
LARSATAY 


Weave Us: arenfira: Hatsrararea sa ureciaiere eeaantec 
sia Froth aa aaa aro: =: 1 


NOTES : 


1, AaeRteqrareary SfF AM. &. 3-2.G0 


2. afta vafefeaaathh wean fafreracmontt, aerated 3, 
fra eateteM Efe AM. AT. VBS. 


3. aft afe aguelfaa areafrermemetamgrrets a Ur eaMTeaedy 
HuTgTTeney ? 3 fe aarafated 74 ef -a.a1. vo 


4, TCMTETRY AA: AS. zw. 8%. 


smieedsaer ariferdaraa sya Aaa aH aeparfeay fe a. «. 
&. RR 


5, TOMTAETEUAAM | aeons aarfeurt | yeaa 
TRANS TRA FRaTeare yes WASTECaheeTET yA SET 
tifa |W. WT. 36-29 


6. With the Buddhists and the Jains it is mediumsized 
(Madhyama Parimana) ITK 101 


\. GaUnMEae aroraiad faye 8 Fa | 
aroyafeare eserel oA: fe Saferehaes eA AA AA fey, STM ASKOT ATS 


ATOMS BT, HATAASTEROTTA UATE, Tea ef 
ALA. WY 
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8.4q wat fay ade covtieasenam, fepypserena feat 
AAV AOA, WATAAARTANN - -FeaTe: | TEHUIETA - 
areata Faery, MANTA TTA: ART eT AAAS TET FergTeTaHa 
freA HOT Ato afha, wera yearafafy: reeves acre, 
Sara Teenie sara sega, aenfy same Freon: 
afeaeafhegafitaces: | aa afe acfsaciafracea erirerreearartired, 
qa aaa ofr 1 ae a afafrae: soraq weet 1 aa 
waa sfrrs | aa y acaeses afr “feet A ae oe 
4 gan” wreaercagircandifafade | srarafreronge fayperator 
— ocieeass afe g Aaa avao_ fe sega HA FIT, 
o_fae: sarnfatera araeqaiifa | den. of. vv. 


BIBLIOGRAPHY & ABBREVIATIONS 
aicarar (= aft.) 
Wearawmeal, fa, 

FaTA, 68Rz. 
SMAI (= FF) 
fared UR & 

FHA-BA, RVR 

array (= a.fa.) 
UATAMAT A, TTA 
faeafa, 99193. 

TATSCAT 

Tas, FTE 
TUT, &A4G, 
aafaerncach (= 7.f8z) 
asifrerryreal, £9.04. 
TARA, RYVY 
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atfaaranrfauta (= 
fred, fw. 
FHA-ZA, ROKR 
=arTegasarea: (= =11.g.) 
acrearara’ 

favarfe, reve. 
~araesfayq (= =a.z.) 
SAAACTASHRR 
auterm, e@au. 
=raAsaeH (= =A.4.) 
Gaara 
ARMS, RBQX. 
Wewurns7yaget (= W.4.) 
Gaenvaiese, © 


TPT, LAER. 
waefa-aait (= 7 fa) 
AAT RT. 


TARA, &QR% 
AMayaey (= ALA) 
Berm, fa. 
ASTS, 8QaR. 
aufrnestay (= az.) 
efrewsrsrreat, 
FT, &S 22. 
avifvaqaaear (= 8qz.) 
SfoSwaVTEsH, 
TSM, LVR’. 
Eg ae ee 


eeeoee eeee¢ 


72 


